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PREFACE

This thesis concerning the Egyptian background of the so called
Apocalypse of Adam docs not claim to be a complete presentation of the
text and of previous research. It first of all considers issues which might
be relevant for the consideration of the Egyptian background.

When the plan of the present work grew out of my first contact with
The Nag Hammadi Library in English by James M. Robinson. little more
was intended than to present the Apocalypse of Adam in Swedish, its
mythology and theology and to do a short comparative study.

However, out of my studies in the Coptic language under the
guidance of Dr. Bo Frid at the University of Lund an increasing interest
of the ancient Egyptian influence on the Nag Hammadi texts developed. It
is this issue part 11-IV of the thesis deal with from different aspects after
the edition, translation and presentation of the text in part 1. Prof. Tord
Olsson at the University of L.und gave me encouragement and confidence
to consider the text in this rather original way. Without his guidance,
scholarly assistance, criticism and encouragement this work would never
had been completed.

The final formulation of the thesis | owe a dept of gratitude to Sr.
Mary Patricia OSsS at the Birgittine Monastery of Vadstena.

There is still much more to be done in this field but | have chosen to
present my work at this stage. because | think it is of considerable value
to make the text available to other scholars and maybe inspire others to
continue where | stopped.

Haga. Odesh&g. December 1991
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I. PRESENTATION OF THE TEXT

Introduction

The Apocalypse of Adam (ApocAd) is a Coptic text which is a part
of a collection of manuscripts (MSS) which were found in about 19471 in
Upper Egypt in the region of Nag Hammadi near the ancient
Chenoboskion.2 The text will be considered from its Egyptian
background.

The collection of manuscripts consists of thirteen codices (52
tractates, ca 1000 pages). ApocAd is a part of Codex V. The complete
collection of texts is named the Nag Hammadi Library or Nag Hammiadi
Codices.

Scholars have had a long wait for the texts because of dramatic
events such as the revolution in Egypt 1952 and the Suez Canal crisis
1956. A complete edition of the texts became available first in the 1980’s.
The time has come for scholars of philology and comparative religion to
start their work of analysing the texts.

In contrast to the Qumran scrolls there are no archaeological
discoveries in connection with the Nag Hammadi discovery.® We cannot
say how or by whom the texts have been used. Nor can we say by whom
or why the collection of texts has been buried near by the Nile were it
was found.*

The starting point of our research is consequently not the best. There
are simply two facts that we may consider with confidence:

! The MSS are preserved at the Coptic Museum in Cairo. They are now published in
facsimile:"Facsimile Edition of the Nag Hammadi Codices”. When there is reference to
the MS of Codex V it is always this facsimile edition which is intended. It might be
mentioned that the disintegration of the MSS have continued even after that they were
collected at the Coptic Museum. Jean Doresse who together with Togo Mina was the first
scholar who studied the MSS was obviously able to read more than is possible today.
The value of the facsimile edition is of course first of all that the texts now are available
for scholars all over the world but also that the texts are preserved as they were when
they were glazed.

2The exact place of the discovery has not been found again. Therefore all connections
between discoverics in the caves of hermits with the Nag Hammadi texts are uncertain.

3 It seems possible to connect the hermits who lived in the area of the discovery at the
time when the MSS were buried with the texts, but because the difticulties in tinding the
exact place of the discovery it must unfortunately be maintained that there are no certain
archeological discoveries in connection with the Nag Hammadi texts.

4 There are some speculations in the introduction of The Nag Hammadi Library in
English by James M. Robinson as to why or by whom the texts were buried. These
speculations seem to be quite possible but they remain speculations. Only two facts are
certain: The MSS and that they were found near Nag Hammadi in Upper Egypt. Tt is
necessary to keep to these two facts if the 1exts are to be analysed with a fair amount of
certainty.



1. The manuscript (MS).

a. The language.

b. The content of the text.

2. The place of discovery.

The purpose of this thesis is to study ApocAd only in view of these
two facts and to present some conclusions from them to improve the
understanding of the function, the "Sitz im Leben", of ApocAd in Upper

Egypt.

The Coptic language

ApocAd is written in Coptic, the last stage of the ancient Egyptian
language. It is possible to distinguish at least five Coptic dialects: Sahidic
(S), Achmimic (A), Subachmimic (A2), Fayumic (F) and Bohairic
(B).(Part 1V of this thesis will also consider the relationships between
ApocAd and some ancient Egyptian texts written in Middle Egyptian and
Late Egyptian, the first in early hieratic and the last in hieroglyphic
writing. Some demotic signs will also be considered.) Sahidic Coptic (the
southern) seems to have preserved its ancient character better than the
other dialects, especially concerning the vocalization.

The relationships between the different dialects are uncertain.
Usually they are mixed with each other.! ApocAd for example is written
in Sahidic but with a significant influence from other dialects. Let us take
some examples:

Nrepe (S) in ApocAd Trape (A,A2)
eie (S) in ApocAd zie (A2)
Tenoy (S) in ApocAd ¢Noy (A,A2)
Ny (S.AF) in ApocAd wnnoy (B,F)

oyez caeNe (S) in ApocAd oyaz cazne (A,B,F)

weze epat (S) in ApocAd azepat (A.A2)

H2aay (S) in ApocAd Hzeoy (F)

Mepe (S) in ApocAd nuape (A2 ?)

A. Bohlig has argued that there is a significant Fayumic influence in
the text. H.-M. Schenke on the other hand maintains that NHC V 2-§
displays a pre-classical Sahidic dialect. Here it is enough to establish that
the relationships between the different dialects are complicated in
ApocAd, but it must be maintained that the text is written in Sahidic and
that there are influences from other dialects as Fayumic and
Subachmimic.

! For gencral descriptions of the Egyptian language and its different phases and dialects
cf:

Erman, A. Agyptische Grammatik.

Gardiner, A, Egypuan Grammar,

Grapow, H. Vom Hieroglyphischen - Demotischen zum Koptischen.

Till, W. Koptische Grammatik (Saidischer Dialekt).

Till, W. Koptische Dialektgrammatik.



Introduction to the translation and the edition

The MS of ApocAd is well preserved. In the introduction to "The
Nag Hammadi Library in English” there is a general presentation of the
manuscripts. For a more detailed codicological analysis of Codex V, cf.
"Nag Hammadi Studies (NHS) XI and the article "Codicological Analysis
of Nag Hammadi Codices V and VI and Papyrus Berolinensis 8502" by
James M. Robinson and of course "The Facsimile Edition of Codex V™.

Lacunae are indicated with square brackets in the translation and the
edition. Some of the lacunae have been reconstructed by A. Bohlig and
G.W. MacRae in their editions from 1963 and 1979. The translation and
the edition take these reconstructions and translations into consideration,
but are based on the facsimile edition of Codex V.

Is it really necessary to present a new edition and a new translation
when we already have reliable editions and translations? In the
introduction to "The Presentation of the Text" it was emphasized that
there are simply two facts we may consider with confidence: The
manuscript and the place of discovery. The conclusions of this thesis are
based upon these two starting points and therefore I have considered a
meticulous study of the MS necessary. The result of this study of the MS
is presented in the form of a new edition which contains:

1. All meaningful reconstructions which are highly probable.

2. All signs as various super-linear strokes, the nomina sacra-lines
and the peculiar T~ -signs.

3. Finally all different punctuations.

The further motivations of this new edition with all its details will
gradually become clear for the reader but let us not forestall the
conclusions of the thesis.

The translation is an improvement first of all because the
philological results are closely connected to the study of the religion of
ApocAd and the structure of the text as they are presented in this thesis.
In this way it has been possible to elucidate some obscure sections of the
text. Major divergences from earlier translations will be motivated in the
notes.

Greek loanwords are placed in parentheses.!

The lines over some names, nomina sacra, are marked in the
translation because of what is said in the chapter about this Coptic custom.

IResearch concerning Greek loanwords (which are very common in Coptic) is
incomplete.Examples of works in this very important issue are:

Schiller, A.A. kanwn and kanwwize in Coptic texts in 2nd Byz. Bull. 1959 p. 175
etc..

Wessely, K. Die Griechischen Lehnworter der Sahidischen und Boheirischen
Psalmenversionen in Denkschrift der Kaiserlichen Akadenue der Wissenschaften.

Cf. also the chapter concerning Egyptian translations where literal renderings of some
Greek expressions are an important component.



Dots in the square brackets in the edition indicate missing letters.
Dots under a letter indicates that the letter is visually uncertain.

English words placed in parentheses in the translation are supplied
faor the sake of clarity.

Coptic signs placed in parenthesis in the edition are written above the
ordinary text in the MS.
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Edition of NHC V.5

IX = _Ibnokaxvdic WandM

t+anokaxyyic etasanlm Tty
Me nedwnpe THe epolc! Zw

-~
MOC Xe CWTM eNhyaxe na
yHpe TH8: OTKN HNTAPEYTH
Mioel WNel NNOyTe eBOxN 2H
Nel MOOwWe NHMLC nNe ZN oye

00y ETACNAY €pOo4Y: EBOX 2ZH

NTe oOyrNwcic ¥Wrte nNoyTe

TOTE &4TWY NAN W&l nNoOy

Irle Necniye HNewThN:- aylwl

{aly pyk e2oyy | . lengs

noowe=walk about. The same meaning as the Greek wepimared=live.
wwne="become" in this particular text mesns “"come into existence” as distinct

1

2

3

4 tHe: ¢ NpoHne ' e4xw W
S

6

7

8 nkaz MN eyzn TekMary:
9

10

11  niewn enTanwwne esox
12  Wenvd: acTaMOi eywaxe
13

14 miys eNes- nyw NeNeINe
15 ne WNinoe farrenxoc W a
16 enNez2- Nenxoce rap ne e
17 nNoyTe eTay4TAMION MW
18 nNisoM eTNHHMbY NH eTe
19 nNeNcoOyN FHMMOY aN:
20
21 Te napxXwWN NTe NewN
22 MW NIsOM 2N OYyBWXK"- TO
23 te aNWwWNE EEWN CNAY:
24  Ayw »4YK2ADN RNCWY 61
25 nieooy eTTHM  nenzHY
26 aNOK MN TekMdAY €VZa
27 MN {rNwele Nyopn e
28
29 549nuT epox fMOLINI
30
X3 it LAt Inl _IFlL, leno
32 letrelyenl Inl  eltacy
9

11

from create.

20

a4TWY 2N oypwxK=decide against in wrath, i.e. condemn somebody to death

according to Jewish-Christian tradition.
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Translation from Coptic of NHC V,5

1 64 The Apocalypse (dmokdhvpic) of Adam
2 The revelation (@wokdAug) which Adam
3 taught his son S€Oiin
4 the seven hundredth year, saying:
5 Listen to my words, my
6 son Seth. When (dvav) the god had
7  created me of
8 the earth with Eve your mother,
9 Ilived with herina
10  glory that she had seen in
11 the aeon (alwv) from which we had become.
12 She taught me a word
13 of knowledge (yvwaolc) of the eternal god.
14  And we resembled
15 the great etemal angels (dyyelog)
16  for (ydp) we were higher than
17  the god who had created us and
18  the powers who were with him, whom
19 wedid not know.
20  Then (T67€) the god,
21 the sovereign (@pxwv) of the aeons (alwv)
22 together with the powers, decided (against) us in wrath. Then(toTe)
23 we became two aeons (alwv),
24 and the glory in our heart
25  left us,
26  me and your mother Eve
27  along with the first knowledge (yvwol)
28  that breathed in us. And
29 it fled from us,
30 itenteredinto [ ] great
31 | ] grea|t
32 generatijon (yeved)| ] which
28 Niqe sce 06:21.

65:1-9 makes sense only if 64:32 is rcconsiructed streneal Inl elracy=the
great generation [ ] which.



Xe

lune esoln FH neiaiwn an erlan)
yuwlnel epox HewTd aNok

ME  elylea  TexMady® axxa

»CBWK e20yN eTcnopa HrTe

VoYW b WN =

W WWWWw NN DNNDODNDNNN = - e e e e
& W N O OVUDNGANNVIEWLNKLEODOD VEBENOAAWMAMAWN~O

2ENNOE NNEWN' eTse nal
2W ANOK beiMoyTe epokK
HNpaN HnpwMe eTHMLY

eTe fcnopa Te N{NOs NreNea

H eBOox N2HT4° MNNCa NI20
oy eTHMAaY ucoye Eesox
HMOT ANOK MN TeKMahY
eyza N6 {rNwcic Ny e
Nez NTe nNoyTe NTe TMe
XIN noyoetw eTHMAY AN
X1 CBW ezeN2BHYe eyMOo
OYT 2WC 2eNpwMe' TOTEe
ANCOYWN TNNOYTEe eThd
TuMION® NNEeNG rap N ne
NYHMMO NNEYEOM® AYW
ANOMYE FMOY 3N oyz0
Te HN OYMNTZFzdA" MW
Nca Nl ae aNwwne
eNe HNeBH ZHM neNzHT"
ANOK ae NeiNKOT TH nMe
eye fte nazH?' Nel
NbY Thp Ne eyoMeT
NpwMe FNLATO esQx
NH eTe HMnicHeoM ecoy
WN neyeiNe” eniaH Ne
2eNneBox aN Ne [ZN! nisom
NTe nyoyte etadtrlaMio
#oN Neyolytd el
PRI 1l 1 )
l Npwineel

eracywne in 64:32 and acewk in 65:4 refer 10 renex in the lacuny of 04:32.
In this way the problem with 65:9 is solved. The name, the heavenly name of
Seth, is the seed of the great gencration. Or the seed is from him.



00 NN bW

11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34

19

65

[had not become] from this aeon (alwv) from which we
became, I

with Eve your mother. But (d\\d)

it (the generation) entered into the seed (owopd.) of
great aeons (alwv). Because of this,

I myself have called you

by the name of that man

who is the seed (omopd) of the great generation (yevead)
or rather () is from him. After

those days the etemal knowledge (yvdoLig)
of the god of truth

withdrew from

me and your mother Eve.

Since that time we

received wisdom about dead things

like (3¢) men. Then (T67€)

we recognized the god who had

created us. For (ydp) we were not
strangers to his powers. And

we served him in fear

and slavery.

And (8¢€) after that we were

in the darkness of our heart.

And (8€) I slept in

the thought of my heart

for (ydp) I saw three

men before my face

whose likeness [ could not know,

since (¢ m8€) they

were not from the powers

of the god who had [created]

[us.] They passed through [

[ | And (

[ ]Jmen|

This presupposes identity name - generation - secd, an identity which also occurs
in 83:4,



¥ 3.4

1 leylxw fAMqec Nai xe Tlwoylyd

2 wmmay iamH esox 28 nilnlko?

3 WNTe nHOY' ayw SWTH

4 ervre niewN MN tcnopa

S HnipwMe eTHMAY' nH

6 eTuniWNET nNw2 Yupoy' NH

7 etader epox HHTE'  ayw

8 epon 2N EYIEL TEKCYNZYroc

9 vore WNrepicwiH eNeiya
10 xe RNrooTOy HNNINOG NpwHe
11 efRAMAY" NH eTe Neyazepa
12 toy HNNb2pbT- TOTE BNYI &
13 20M aNok AN EYZh 2pul TH
14 nenzn?" ayw anxoeic nNoy
15 Tte eTy4TBMION aungepaf’y
16 fineNrTo epOx' nexay NN
17 xe “anH eTse Oy NeTeTN
18 41 azom TH neThzH?" zi1e
19 TWrTeTNCOOYN AN 2xe ANOK
20 ne nNoyTe eTANTMMIE
21  THYTN® asyw aiNI4e e20yN
22  epwiN HOYINS ATe nwiz
23  e2pni eyyyxH ecoNz® TO
24 te aykake yuwne ZI%N  NeN
25 a>" TOTE ANNOYyTE eTay
26 lralMion wuTamMio #NoOYy
27 gyupe ewdox neyTq lmly Ely!
28 I7l5 lrexmuny
29 1. lxkc ay!t
30 1. lexel
31 L, 1y ZF pel
2]

niqe makes one think of the Hebrew 0 in Gen. 2:7, but also of the Egyptian

conception where the symbol of life is the breath which the gods breathe into the
nose of the king. The Egyptian word for wige is consequently nfy. Cf. also the
Egyptian expression Liw'k n “nh ndmw m sct:i"Thy breath of life is sweet in my
nostril” . (Steindortf, G.: Urkunden des dgyptischen Altertums. Section IV p.
944. Leipzig 1906-9).
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[they] said to me: arise

Adam from the sleep

of death and hear

about the aeon (alwv) and the seed (omopd)
of that man

to whom the life has come,

who came from you and

EVE your wife (00{uyoc).

When (Té7€) I had heard these
words from the great men

who were standing

before me, then {T6Te ) we

sighed, I together with Eve, in

our heart. And the lord, the god
who had created us, stood

before our faces. He said to us:
Adam. why were you

sighing in your heart?

Do you not know that I

am the god who created

you. And I breathed into

you a spiril (vevpa) of life

in a living soul (Yuxn).

Then (TéTe) darkness came upon our
eyes. Then (T67e) the god who

had created us, created a

son from himself [together] with Eve
[your mothe]r

{

(
[ )inthe

21
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o

lEZ!
Py Wl o ot nMleeyle | _le
2 maawl . ] ajcoyun
3 oyenisyMIh ec2Ox®
4 T¥rte TekMany' TO
S re acTako epox M2 H
6 TN Nel TakMi AT e
7 neNcooyN WNud e
8 Nez® ayw bCPAlWKE
9 HcwN Rel OYHNTsWB
10 erepe nal ayp Koye:
11  Ne1 Nezooy NTe nen
12  wiNz- aieMe rap xe al
13 ywne 2» Te3oycia
14 Nve nmMoy' tNoy se
15 nagHpe THO ¢$Nb
16 &swXm NaK esox WNAT
17 evaysonnoy NAT e
18 psox" xe NipwMe eTH
19 May NH eTniNay
20  epoy ﬁgoﬁ A
21 naFTo esox" xe
22  fAANfica  TpaxWK
23  epox #iNIOYVOEIY
24 f{te Tteirenea’
25 ayw #Nce MHOYNT
26 lasi wilpomMne fte
Y 4 n o ;) la- ltolre
280 Ras=p=* | zlrizan
29 |
30 |
27

It is not possible to reconstruct 67:27 with certainty. trenea has been suggested
but only » is visible and the years of somebody or something else might have

been finished.
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[ the] thought |
my [ ]Iknew

a sweet desire (émiBupla)

for your mother. Then (TéTe)
the vigour (axur)) of

our eternal knowledge

was destroyed in us

and weakness

pursued (BLwkeLV) us.

Therefore the days of

our life were made few.

For (ydp) I understood that I had
come under the power (¢Eovaia)
of death. Now

my son Setn, I will

reveal to you the things

which were revealed by

those men

whome I first

saw before

my face:

After I have completed

the times

of this generation (‘yeved)

and [the] years of

(

have been finished, [th]en (T0T€)
[ |]slave

(

23
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2paT epooy INe1 mlwWz W

May eaoyN entonoc evelql
goon fewtlul Rfe1 neAjl™!

53!
1 1
2 genplolyqunoly esoxn!
3 rap nleli senmoylieyle
4 fswoy #rve lnnoyrel @
5 nanTokpalrwp: x=e elye
6 rTako WNeapdZE Inim wiTe
7 nnoyte aalnvolkpa
8 ruwp* x=e eqevlakle ca
9 pax wmimv esox leml nkae
10  emon 2ITN NH eTECK W
11 rve hNcwoy: 21 nlieslox
12 3N tcnopa Invel Nipw
13 mMe: nn erylaoyluTe e
14
15 7te 4rnwcic lnael) erny
16 7 esox RNzut IMnl eyen
17 7Texmany" Neye rap
18 R{grmMo FMO4 ne’
19 fNNca NAT ceNNHOYy W
20 & zennoe RNalrrlexoc
21  an  zenkrooxlel eyxoce
22 eynaxl WNipwMe eTH
23
24
25 IRte nlon: wl
26 |
27
28
29
‘05 oyvn=spill. An act of libation.

The meaning of this complicated sentence is that the god the almighty destroys all
flesh from the earth with that which the flesh seeks after, i.e. the water, and with
the seed of thc men to whom the life of knowledge has been given, i.e. those who
got the name i.c. Seth.
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[

For (ydp) rainwater of

the [god] the

almighty (wavTokpdTwp)

will be spilled [to]

destroy all flesh (odp€) of

the god the almighty (mavTokpdTwp)
to destroy

[all] flesh (odpE) from the earth
through this (the water) which it (the flesh)
seeks after, with those

from the seed (omopd) [of] the men
to whom the life

of the knowledge (yvao.c)

were given. This which

came from me and Eve

your mother. For (ydp) they were
strangers to him.

After this

great angels will come

on high clouds.

They will take those men

to the place (Té6moc) where

the spint (Tvevpa)

[of] life dwells [

(

Page 68 is blank in the MS. The end of page 67 and the beginning of page 69
indicate that the papyrus is a part of the tractate which therefore has a long lacuna
here.
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loy. ... ... In etfmlaly:
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wa nklas, ... | annywxh

Her milMunwe Tlgpyd Nre TCA
pad 21 lniMooy'! ToTe nnoy
te wnaflTlQNy HMO4 esox W
neqswlNt? ayw unenoy

xe Wrtedlsloy exXN wNimMooy:
ayw lynaltlslon Tneuynpe
AN Nelyzilolnle esox 2z tki
pwrtoc: Ilmln InmiITENOOYE e
Ta4t MeTe exXwoy’ NN
2axate Wrtlel Tne eradmoy
Te epooy u4yKady 2l

XM nkalz'l ayw nnoy

Te NAXOQC NNW2Ee" nNH e

Te NIFENGX NAMOYTE epod
xe REYKIRIRNIWN® xe eic 2H

Hre aTapelz]l epoy TH tkiBwTOC

MN TekcgziMe HN NexKyH
o ~N, ~
pe HN Neyz2ioMe" MN Ney

lrelwooye IHIN fzannte lilrlel

lrne wly etakMagylre epo
loy akkaay TTxH nkazl
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I [ glory
2 | ] there
3 0 ] come from heaven
4 toea[rth. ]
5 all the [people] of the flesh (cdp&) will be left
6  in the [waters.] Then (T6Te) the god
7  will rest from
8 his anger and he will throw
9  his power upon the waters.
10 And he will give power to his sons
11 together with their women through the
12 box (ktBwTdg), together with [the] cattle
13 which he liked, together with the
14 birds of heaven which he called.
15  He released them upon
16  the earth. And the god
17  will say to Noah, whom
18  the generations (yeved) will call
19  Deucahon: Behold,
20 1 have protected you in the box (kiBwTdg)
21 together with your woman, your sons,
22  their women, their
23 cattle and the birds of
24 [heaven] which you called
25  [and released upon the earth]
26 |
27
28
29
20 MS reads epoy=him.
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erse Inla] ¢nnt Hnxlaz wnlalkl

ﬁTFpo KNAP PPO exyy NTOK

NTe NIpwMe eTe NCeENxArze
g e e
paTOy AN HNAFMTO emox N

~ ~
NOXOY eBpOx 2N ¢{rNwcic N

~~~
Nwze 2e EeTEe Oy akKp CubBOX

lzitool? an- oyre eplon zil

lgx!
1
2 fNrtoxk AN Nekwupe [ZIN oy
3
4 FAN NekyHpe' ayw HHAN
5 cnopa TWNHY eBOX NeHTK
6
7
8 «keeooy® TOTE ceNayWw
9 ne Ntxxooxe Hre ni
10 nNos RNoyoeIN" CeNNHYy W61
11  Npwme eTHMLY" NH eTay
12
13 te NiINO¢ FiNewN HN NP
14 rexoc cennxzeprTOoy H
15 neMTo WNwee HN NiewN'
16 ayw nNoyTe NaxoOOC W
17
18 WnenTaixo004 NAK® K
19 TtamMio frerenexn xe exe
20 ¢ cwy WTKSOM®™ TOTE 4Ns
21 xoo0c W&l Nwze xe ¢$Nx
22 P FANTpe HneMto Hnek
23  xNaz' xe NTaTreNea N
24 Te NIpwMe wwne epQx
25
26 lTN wNaYHpe &N
27 |
28
29
30
31
23

"In the presence of your wing"”, xnag, is probably an allusion 1o Ps. 17 which is
a lament of an unjustly accused. The wing is the wing of the cherub over the Ark
on which Yahweh is enthroned. Cf. also the Egyptian dnh=wing.
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Therefore I will give the [earth] to you

and your sons.

You will reign over it as kings, you

and your sons. And no

seed (gmopd) of the men who will not step
into the presence of my face in

another glory

will come from you. Then (Té7e) they will
become as the cloud of the

great light. Those

men will come who have

been thrown away from the knowledge (yvwolc)
of the great aeons (alwv) and the

angels (@yyeloc). They will step into

the presence of Noah and the aeons (atwv).
And the god will say to

Noah: Why have you tumed away from

what I told you? You have

created another generation (‘yevéa) so that you
can bring disgrace on my power. Then (T6Te€)
Noah will say: I will

testify in the presence of your

wing that the generation (yeved)

of these men did not come into existence
[through me,) nor (o0Te) through

[my sons

[
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L. trnlwerer Lyl s

Ly 1ot | nRpwHe erHMay
InlgyiTQy es3oyn eneykaz
eTHNWN NAKWT NAy NNoy
M2 Nywne edoyrrs” dyw
CeNnMOYTE epoy ZH NIpay
eﬁmuy Ncewwne HMaYy
Ncooy (X) Nye Wpomne N oy
cooyn #rte tadeapcin-

AYWw ceNawwne NHAMAY N6
zennrrexoc  fite ninos foylo!
eIN: NNexdxdy HNzws NBwTe
wwne ZH neyzH?" eBoX
efrNWCIC oydac HNTe nNoOy
Te° TOTe Nwze NxNew NKaz
THS“J ezpay NNeuYwHpe-

XbH® HN Indes’ HN CHR®
4NAZ2200C NAY e NxWHpe
CWTH  eNawaxe' eic NKaz
2Tnowq exnN Tuvﬂ' AAXDA
Q‘HQFT"T TN OoyawTe MN
ovﬂf ZH2ax NN20OYy TH
pQy Nte neTNWNE" FnpTpe
lnleTncnepmHa Ruox Anzlol
l@nnolyTe finanToklpaTwpl
L., .alyox AW L, Iryl

(

(o]

t

YHGHTT is quite likely a miswriting of WMYHTT.



[ "B N B e SRV I N S

(NS NG T NG TN NG T NG T NG S e T T ey
A W — O W0 0N dwpnp — O v

26
27
28
29
30
31

72

knowledge (yvaoic) |

[ ]those men

to bring them into their land

which is worthy (and) build them their
holy dwelling place. And

they will be called by the name

which is there and they will be there

six hundred years in

a knowledge of incorruption (a¢8apoia).
And angels (dyyeloc) of the great light
will be there.

No disgusting deeds

will be in their heart,

only the knowledge (yvaoLc) of the god.
Then Noah will divide the

whole earth among his sons

Flam, Japheth and Shem.

He will say to them; My sons,

hear my words. Behold,

I have divided the earth among you, but (4\\d)
serve him in fear and

slavery all the days of

your life. Do not let

your seed (oméppa) tum away from the face
of the god the almighty (wavTokpd Twp)

| ] 1 and your [

|

31
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lgFl

1 L. ... uulpe fnwze =xle

2 epoe nNlalp aNn4 Anex¥to eslon-)

3 ayw Hnento NTEKEOM®

4 apicparize  HMOY N Tek

5 6% erTxoop IN oyzoTe MN

6 oyaz cazNe' e Niepos TH

7 pu erauel esoxn Ren? fice

8 wNapakTOY HCEneOXN HMOK

9 AN AN nNoyTe ninaNTO

10 KkpaTwp' axXA CENDGH

11 e 2N oyéFeI0 mwu FN

12 oyzote WNTe neyeime®

13 TtoTe epezenkooye epox

14 3W ncnepma Ate XBH HN

15 (Tlngee- eyeswk s u4tooy (y) nye

16 fwo HpwMe® Ncepwk e

17 20yn exkekd2z fcesoeine

18 enpwMe eTHMMY NH e

19 rayguwne esox ZW {NOE

20 frNwcic Nyx eNe2® xe

21 exeiBec #Te TeysoM N

22 apez ENENTAYE6OEIXE

23 epooy epo» HNaw® NIM esoOY

24 MN enieyMia NIM €TCOO04

25 Ttore ncnepMa NXuH HN

26 liagles wap FNTcnooylcl

27 HuNTppo- ayw lnelylkel

28 lcinepna wNaBwWk ezoylwl

29 eTHNteplol Rkexdoc

30 Lltovel cenlalygxne fg) |

o i e N newy 3y |

2.6 spos=seed, but owéppa is not used. A more precise meaning of spos is “that
which is prepared".

10 "They will serve” refers to the members of the seed in 73:3,

26 The twelve kingdoms together with another kingdom in line 29 may be the

thirteen kingdoms in the following hyini. Cf.also the commentary on strophe 13
in Part 1I: "The hymnic section".
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| ] son of Noah:[

seed will please in your presence

and in the presence of your power.
Seal (oppayllerv) it with your

hand which is strong in fear and
commandment, so that all the seed
which came from me

may not turn away from you

and the god the almighty (wavtokpdTwp)
but (aAN@) they will serve

in humility and

fear of their knowledge.

Then (T6Te) others from

the seed (owéppa) of Flam and
Iapielh will go, namely four hundred
thousand men. They will enter
another country, they will settle down
with those men who

have come from the great

cternal knowledge (yvwoig), so that
the shadow of their power will
protect those who have settled down
with them from every bad thing

and every desire (¢mBupla) which is unclean.

Then (T67€) the seed (oméppa) of Ham and
Japlierli will establish twelve

kingdoms. And their other

seed (aoméppa) will enter into

the kingdom of another people (Aao6¢),
[Then (T67€e)] will consider

i ] aeons (alwv) to [

w
P

“their other seed™ is referring to the four hundred theusand men who will enter

another country.
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lox]
1 L .1 etnooyr INltlel Fnos
2 Iunlewn fite tadmapcian-
3 lalyw cenaswk 25 Takna
4 neyNOoyTe'CENABWK €30YN
S enicoM eypxaTHrOpi RNNINOE
6 #dpwuMe NH eTwood 3H neye
7 ooy" ceNaxooC RNCaKX® xe
8 oy Te TeoM ANeTpwMe eTay
9 aszepaToy finekATO eBox
10 wai eTay4iToy esox 2 m
11  cnepM» NTe KoM AN Tades
12 eynusp 4To0y Nwe FNpuwme
13  ayxiToy e3oyN exkeewN nn
14  eraywuwne esox HHTT ayw
15 aykto FfAneocoy THPY WTe Tek
16 soM HN THNTPPO NTE TeKsix
17 xe anecnepMd fiTe Nwze epox
18 3TH reyynpe nyelpe finekoy
19 wy THPY HN NISOM THPOY
20 3N NlewN eTanekaMnaTe
21 f§ ppo espai exwoy' MN NIpW
22  Me eTMMAY MN NH eTe W
23  pM WNeseine FH neyeooy’
24 lelMnoyeipe rneteaNak:®
25 laxxnla aynwwne Fnex
26 Innlnwe THFY® ToTe nNOy
27  rel wlrel wiwn 9nNnt N2y
28 | 1 7% wv eTufuye Wmloyl
29 | TI7 fcs ¢sl _lyc Mkl
30 clelnnny exn Inkiye eltlg
12 Cf. NHC 11,2 62: 14. It is no rcason (o presuppose four hundred thousand men
here even if 73:12 has four hundred thousand.
15 The glory of Sukla is not lost but it has become a sign of something opposite.
29 nwwhe=change, turn. The men with gnosis and those who have sertled dow::

with them in their glory have changed the people of Sakla. the seed of Noah.
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| ] who are dead of the great

aeons (alwv) of incorruption (d¢Bapala).
And they will go to SakTa

their god. They will enter

the powers, accusing (kaTnyopetv) the great
men, those who are in their

glory. They will say to SakTa:

What is the power of these men who

stood in your presence,

those who were taken from the

seed (oméppa) of Ham and Tapheth,

who will be four hundred men?

They have been received in another aeon (aiwv),
from which they became. And

they have converted all the glory of your
power and the kingdoms of your hand.

For the seed (oméppa) of Noah has

done all your will

through his son together with all the powers
in the aeons (aiwv) which your power
reigns over. Those

men and those who

have settled down in their glory

have not done as you wanted.

But (dA\a) they have converted

all your people. Then (T6Te) the god

of the acons (alwv) will give them

those who serve [him

They will come upon the land

35
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| | in which the great

men will be, those who

have not been defiled, nor (otTe) will be
defiled by any desire (émiBupla).

For their soul (hux1)) has not become
from a defiled hand, but (@\\d) it
became from a great commandment

of an eternal angel (dyyelog).

Then (tdTe) fire,

sulphur and asphalt will be cast upon
those men. And

fire together with mist will come over
those aeons (alwv).

The eyes of the powers of the illuminators (pwaTrip) will be
darkened,

the aeons (aiwv) will not see with them
in those days.

And great clouds of light

will descend,

other clouds of light from

the great aeons (awwv)

will descend upon them.

ABrasax, Sablo and

GamaTiel will descend. They will bring
those men out of

the fire and the wrath.

They will take them beyond the aeons (atwv)
and the sovercign of the powers, they will
take them away [from

| Jlife|

they will take them

aeons (atwv) |
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l..lone %re winlolg | | l
L lp HHay HN Niacrgxoc e
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ANIaFrenoc eTHMAY 2xe 32eN
GHMO HMDOY ¥N Ne' axxa
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NNeoOOY"® 2000 xe edeywER
eB0> 3N NicNepHd WNTE NW3IE
™ NigHpe NTe XaH MN TadEd
xe edewwxn N>y NIENWHN
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In spite of the fact that the iltuminator here is said to be coming for the third time,
there are no other arrivals mentioned in the tractate. Ctf. NHC 11,2 62:24.
wwacn=lcave over. Here the Hluminator gives the seced of Noah, JHam and
Japheth fruit-bearing treas to redeem their souls. 73: 14 xe eveywaan Nay
seems to refer 1o the seed and not to the iluminator.

"To receive spirit” is not a Jewish theme but certainly a Christian.
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| ] of the grlea]t |

| | there, together with the holy angels (@yyeAoc)
and the aeons (aiwwv).

The men will be like

those angels (&yyeAog) for they

are not strangers to them, but (aA\\d)

they will act in the imperishable seed (owopa)
Once again (waAw), for the

third time, the illuminator (¢woTp)

of knowledge (yvworg) will pass in great

glory, to (lva) give

to the seed (owéppa) of Noah

and the sons of Flam and Fapheth,

to give it (the seed)

fruit-bearing trces. And he will redeem

their souls (Yuxn) from the day

of death. For all that which is moulded (1rA\dopa)
which has come from

the dead earth, will be

under the power (¢Eouatia) of death.

But (8¢ ) those who think of the knowledge (yvwotg)
of the eternal god

in their heart will not perish.

For they have not received spirit (Tvevpa)

from this kingdom only

but (aA\\&) they have received from an |

| | eternal angels (dyyelog)
[ | tluminator (¢pwaTvp)
| jcome upon

| ] dead |

|

whopa, all that which is moulded refers (o the distinction in the first part of
ApocAd between 1amio and wawne (cf. the chapter "important words”). It is
theretore the body which is intended here.

39
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laz!
1 | .. | NcHe' WNYelpe NaeN
2 HMaely HN 2eNwnNHpe xe eye
3 4+ cwwy wnie(')y()eon AN neyapxlwnl
4 TtoTe 94N>WTOPTP N6l nNOyTe
5 frte NisoM' ey4xw FMOE xe ay
6 Te TeoM WTe nipwMe eT
7 xoce epON' TOTE YN&TOY
8 wNoc oywnos REwNT exid m
9 pwHe eTHMLY  byw ege
10  oywTs fst niecoy NATYw
11  ne 2N 2eNHel eyoyanp NH
12  eradcoTnoy Na4® ayw W
13  ceNaNay epoy4 N NEi NISOM
14 3% Neysax® oyTe TWcena
15 Inlyy an enixkedpweTHp®
16 7tove cenNnpxoxnze RTCa
17 pa2 AnipwHe eramfANs
18 eToyand € exwy TOTE
19 cennpxpacont HNipaN N6l
20 wNinPrexoc HN NiFeNea
21  thpoy fTe NisoM 32N oy
22  npaaNH eyxw FfMoOc xe
23 ascwwne epox TWN '
24  tayel esor TWN ASI NIwa
25 xe AHNTNOYX' Nbi e
26 te finoysNtoy #si Niglom!
27 thpoy +t3oyejlTe
28 (@Iuntpplo 2w #HMoc epoyl
29 Ixe alawwple eson 3N
a0 A I firl
31 |
3 MS has Wneyson=their powers, but an inserted 1 and dots over e andl y indicute
E the reading Nnisomn=the powers.

The question is not who the man is who is higher than the powers and their
sovereign but what power the man has which is stronger than the powers of the
carth, i.c. the power of the man is from the god of light wham the powers of the
carth do not know as will be seen in 77:18,
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[ ]ofSemh. And he will do
signs and wonders to
dishonour the powers and their sovereigns (dpxwv).
Then (T6Te) he will be worried, the god
of the powers, saying: What
is the power of the man which
is higher than ours. Then (T6Te) he will arouse
a great wrath against
9  that man. And
10 the glory will leave, it will
11 dwell in holy houses, those
12 which it has chosen. And
13 the powers will not see it
14 with their eyes, nor (oUTe) will
15  they sec the other illuminator (dwaTip).
16  Then (767e) they will punish (koAda{eiv) the
17 flesh (o&pE) of the man, he whom
18 the holy Tpinit (mveupa) has come upon. Then (TéTe)
19 the angels (dyyeloc) and
20  all the generations (yeved) of the powers
21 will consult (xpnoBav) the name
22 in (their) error (WAdvn) saying:
23 From where has it become, or (1)
24 where did the words
25  of falsity come from which
26 all the powers have failed to find?
27  The fir[st
28  kingdom [says about him|
29 {that] he has become {{rom

[V, VS S B

[0, 2N I @)}

30 |

31

15 nikepweTrp must mean the other illuminator referring to the illuminators in
85:2X and the two illuminators in the hymnic section 82:7.

21 xpnolar has the meaning to consult a god or oracle about a thing, here is the

name consulted, i.c. Seth.
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to heaven, namely a Sfuril (srvevpa). He was nourished
in the heavens. He received the glory
of that one and the power. He came

to the bosom of his mother.

And thus he came upon the water.

And (8¢) the second kingdom says
about him that he has become

from a great prophet (mpodniTng).

And a bird came, it took

the child who was begotten, it took him
to a high mountain.

And he was nourished by

the bird of heaven. An angel (d'yyelog)
came there, he said to him:

Arise, the god has given glory

to you. He received glory and strength.
And thus he came upon the water.

The third kingdom says

about him that he has become

from a virgin (mapBévog) womb (UM Tpa).
He was cast out from his city (1r0ALG),
he and his mother. He was brought

to a deseit (épnuoc) place. He was nourished
there. He came, he received glory

and power, And thus

he came upon the water.

[ The fourth| kingdom says

about him that he has become

[from a vi|rg[in (wapBévog)

[ ] S[olomon

43
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10 ep Bake is perhaps from the Bohairic ep soki which means become pregnant.
ww is written above in the MS and is a synonym to ep soki.

13 wu3=stake, a stake which was used to stay canatbanks. The stakes were thus

the border of the desert.
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{sought] after her, he together with Plicrsalo
and Sauel and his armies (oTpaTid)

which had been sent out. Solomon

himself sent out his anmy (ocTpaTLd)

of demons (8aipwv) to seek after

the virgin (mapBévoc). And they did not find
the one whom they sought after, but (aAA\d)
the virgin (mapBévog) who was given to them,
she whom they brought

took Solomon. The virgin (mtapBévoc) became pregnant,
she gave birth

to the child at that place.

She nourished him at a boundary mark

of the desert (épnpog). When

he had been nourished, he received

glory and power from the seed (owopd)
from which he had been begotten.

And thus he came upon the

water. And (8¢€) the fifth

kingdom says about him that

he has become from a

drop of the heaven. He was thrown

into the sea (8dA\acoa). The depths
received him, gave birth to him,

brought him to the heaven. He received
glory and power. And

thus he came upon the water.

And (8€) [the| sixth kingdom

[says]| that a |

| | down to the aeon (alwv)
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1 MacRae has reconstructed the lacuna in line | rooyre=gather. A synonym is
written above in the MS but it is also impossible to read. According to Crum
rooyte is rare in Sahidic and it is not enough space for Tooyre. The proposal
of Bohlig, raare=spread, is more likely.

3 The genitive Wnizpepe express the desire for the flowers.



w N

LV I

80

which is below, to [spread|

flowers. She became pregnant of

her desire (éwiBupla) tor the flowers. She
gave birth to him at that place (Téwog).

The angels (dyyehog) of

the floral splendour (avfewvoc) nourished him. He received
glory at that place

and power. And thus he came

upon the water. And (8¢) the

seventh kingdom says

about him that he is a drop.

It came from the heaven to the earth.
Dragons (8pdkwv) brought him down into caves,
Iie became a

child. A spini (Tveupa) came upon him,
brought him to the high place from which the
drop had come.

He received glory and power

at that place. And thus

he came upon the water. And (8¢) the

cighth kingdom says

about him that a cloud came

upon the earth, it surrounded a

rock (méTpa). lle was begoticn

from it.

The angels (dyyeloc) who were above

the cloud nourished him. He |received] glory
[and] power [at that] place.

And [thus he| came u|pon the water. |
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Obviously a tosmic copulation between a god and desire.
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And (8¢) the [ninth] kingdom says

about him that from the nine

Muses (mepibec) one separated.

She came upon a high mountain, she

spent some time there, so that (GoTe)

she desired (éwiOupelv) herself

to become man-woman.

She fulfilled her desire (¢ wBula) and
became pregnant from her desire (émBupia)
He was born. The

angels who were over the desire (émBupla) nourished him.
He received glory at that place

and power. And

thus he came upon the water. The

tenth kingdom says about him

that his god loved a cloud

of desire (¢m0Bvpla). He brought him forth
in his hand. And he threw out

from the drop to the cloud hear him

And

he was bom. He received glory

and power at that place. And

thus he came upon the water.

And (8€) the eleventh

kingdom says that the father

desired (émBuperv) his [own| daughter.
She became pregnant herself by

her father. She threw |

( | tomb |
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(] Twt means 1o conjoin the desire of the powers, i.e. the destiny of the word of
their sovereign is to bring the desire of the powers in union, to mingle the desire
with each other.
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in the desert (épnpoc). The angel (dyyelog)

2 nourished him at that place.
3 And thus he came
4 upon the water. The
5  twelfth kingdom says
6  about him that he has become
7 from two illuminators (pwoTip). He
8  was nourished there. He received glory
9  and power. And thus he came
10 upon the water. And (8¢ ) the
11 thirteenth kingdom says
12 about him that every birth
13 of their sovereign (dpxwv) is a word (ANoyog).
14 And this word (Adyoc) received a destiny
15 at that place. He
16  received glory and power.
17 And thus he came upon the water

I8  to conjoin the desire (émBupia)
19  of thosc powers. And (5¢)
20  the generation (yevea) without a king over it says
2] that the god chose
22 him from all the aeons (alwv).
3 He caused knowledge ('yvtﬁcnc ) of the
24 undefiled of truth to come
25  [in his heart.] He said that he came
26 [from] foreign air (anp), [from]|
27  a great aeon (alwv), namely [the
28  great| illuminator (pwoTp). And |
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The result of the hymnic section is the resistance of the seed and the umitication of
all who received the name upon the water. The identity between those who
reccived the name and the name (Seth) refers to 65:9.
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the generation (yeved) of those men
shone, those whom he had chosen for him,
so that (oTe) they should shine upon the
whole acon(alwv). Then (TdTe) the seed (oTopd) wiil
resist the powers, those who will receive his
name upon the water and unite
all of them. And a dark
cloud will come upon them. Then (T67e)
the peoples (Aade) will cry with a loud voice
saying:
Blessed is the soul ((bux") of those
men, they knew
the god with a knowledge (yvaoic)
of truth. They will live till
the aeons (atwv) of the aeons (alwv), because they have not been
corrupted in their desire (emiBupla)
with the angels. Nor (oUTe)
have they fulfilled the works of the
powcers. But (@\\d) they have stood
in his presence in a knowledge (yvwolig)
of god as light
which came from fire
and blood. But (8¢) we
have done everything in the heartlessness
of the powers. We have praised in
the transgressions (mapdfaoig)
of our works
). We have cried against [the god]
of [truth] because all his works
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water-life,
23

fineneTNHeeye must be a dittography. Here translated as nepative first perfect.
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eternity. Those are against our

SpuTil (rvevpa). For (yep) now we have known that
our souls (Puxn) will die in a death.
Then (T6Te) a voice came to them
saying: Micheu and

Michar and Mnesinous, those

who are over the bath which is holy

and the water which is life, why

were you crying against the god

10 who is life with lawless (&vopoc) voices
] and tongues without law (vopog)

12 and souls (Yuxn)

13 full of blood and defiled

14 works. You are full of

15 works, not from the truth,

) [N —

O 0 N D' =

16 but (@\\d) your ways are full of
17 mirth and jollity. You have

18 defiled the water of life,

19  you have drawn it in

20 the will of the powers,

21 those whom you have been given o serve.
22 And your

23 thought

24 is not like (the thought) of

25  those men whom

26 you persecule

27 |

28 | | desire (émBupia)|
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s.pez here means that the unwritten words were hidden and protected by the seed
who have received the name. The words were not proclaimed but kept in secret by
the sced, Seth.
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I Their fruit does not wither. But (dA\Q)
2 they will become known
3 (o the great aeons (alwv), because the words.
4 which they protected, of the god
5  of the acons (alwv), were not put in
6  the book, nor (oUTe) were they written.
7  But (@Ma) angelic beings (ayyeAkéc) will bring them,
&  whom all the generations (‘yeved) of men
9  will be ignorant of.
10 For (ydp) they will be upon a high mountain,
11 on a rock (méTpa) of truth.
12 Therefore they will be named:
13 The words of incorruption (a¢6apacia)
14 and truth of those who know
15 the etemnal god in
16  wisdom (codla) of knowledge (yvwoic) and
17 teaching of etemal angels (&yyelog):
18  He knows everything:
19 These are the revelations (dwokdAudig) which
20  Adam showed Seth his
21 son. And his son taught
22 his seed (owopd). This is the
23 secret (@w6kpudov) knowledge (yvwoic) of Adam
24 which he gave to Seth, which
25 s the bath which is holy, for those who
26 know the etemal knowledge (ywﬁmc)
27  through the logosborn (Aoyoyevrg)
28 and the incorrupted illuminators (pwoTvip) |whol
29 came from the holy seed (omopd):

30 TJesseus, Mazarcus. [Jesse-|
31 deKecus. The water which is life.
32 The apocalypse (dwokdAviig) of Adam.
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Important words

Even the transtation reveals to a considerable extent the dominating
content of the text. So far we do not need any further commentary.
Sentences such as "And we resembled the great eternal angels for we
were higher than the god who had created us and the powers who were
with him, whom we did not know", in the introduction, speak for
themselves. Nor is it my intention to make the mythological content of
ApocAd to the essential theme of this thesis. Nevertheless I think that it
might be of considerable value by way of introduction to look at some of
the obviously most important words and see how they are used in the
tractate. Through the application of these important words we might see
what views the tractate has of cosmos and man, but here the purpose is to
get further clues to the research of the function of the text, the "Sitz im
Leben" of the text. The page and line references refer to the Coptic text
but is usually in accordance with the translation.

TaMlio=crecale

The word occurs in the following lines: 64:6,17 65:18,31
66:15,20,26 71:19. vamio is only used concerning creation of the human
body by god the creator, and when Noah is accused of creating another
generation by god the creator. When the tractate otherwise describes
"coming into existence” of different kinds, wwne is used, which usually
is translated "become™. The text itself makes a clear distinction between
the creation of the human body from earth which is mentioned in 64:6
and all other becoming.

ywne is used in the following lines: 64:11,23,32 65:2 70:3 71:24
73:19 74:14 75:5,6 76:18 77:29 78:7 80:14,17,24 82:6.24. ywne is never
used concerning the creation of the human body except in 76:18. The
Greek wAdopa however, makes it clear that it is a question of a creation
from the earth.

The closest equivalents to the Coptic Tamto are the Hebrew =x*
rather than k12, and the Greek kT({w or TAdoow.

This consistent distinction of "the ways of becoming” is an essential
element in the view of human existence of the text. Through this
linguistic distinction between different ways of becoming, the text makes
a clear distinction between the human body which is created from earth
and the other faculties of man which come from other sources. Man
himself is divided. which the tractate expresses in a mythological way
through the description of the origin of the different parts of the human
being. The text consequently describes a fundamental experience in
human existence. namely that the human body is bound to the earth which
the other faculties of man are not.



pwHe=man

The word occurs in the following lines: 65:7,16,27 66:5,10 67:18
69:12,22 71:6,11,24 72:2 73:16 74:6,8.12,21 75:2,11,24 76:4 77:6,9.17
R3:1,11 84:25 85:9. These references show that the text divides men in
two groups (disregarding the illurninators): Those whom we might call
ordinary people and those (fewer) who possess a special quality which
usually is called yvwoLg. The result of possessing that quality is that this
minority is persecuted. The text itsell gives no reason to suppose a
historical process or event in the tractate. What the use of the word
pwre shows thus far is only that the generation of men is divided in two
groups and that the one who possess yvwoig suffer persecution because
they own yvwoLc. This division of men is not peculiar. We have a similar
division, even if it is on different principles, in the New Testament,
between those who have faith and those who are without faith. They who
possess the special quality, faith, also suffer persecution.

As the individual man in himself is divided, as we have seen in the
comparison between TtaMio and wwne, the generation of men is
similarly dual.

yvworc=knowledge

The word occurs in the following lines: 64:13,27 65:12 69:15 71:12
72:14 73:20 76:10,21 82:23 83:13,20 85:16,22,26. Here we have onc of
the most important words in the tractate. 85:23 goes very far in
emphasizing the word gnosis saying: "This (i.e. the whole ApocAd) is the
secret knowledge (yvwoig) of Adam".

What interests us here is what this specific text means by the word,
not what other parts of the so called gnostic movement mean. This
however is extremely difficult to grasp. The text speaks about "a word of
knowledge, the knowledge that breathed in us, the eternal kiowledge, the
life of knowledge, the knowledge of the great aeons, the knowledge of the
god, the illuminator of knowledge, a knowledge of truth, in wisdom of
knowledge, a secret knowledge". What we might say with certainty is that
it is gnosis that separates people who belong to the earth from people who
belong to the light, that separates the god of creation from the etemal
god. Furthermore, the disappearance of gnosis that breathed in Adam and
Eve leads to that they will come under the power of death. It is also said
that this gnosis is not written anywhere according to 85:6. Gnosis is
consequently inexpressible, indescribable and indispensable. In spite of
that, gnosis is transmittable. Adam transmits the revelation (which is
gnosis) to Seth, Eve to Adam, the three men to Adam. Scth on his part
gave it to his seed. The illuminator passed with the knowledge to give it
to the seed of Noah.

So far gnosis seems to be an experience which is indescribable,
incapressible and indispensable, but at the same time it is possible to
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transmit 1t, either from divinitics or thc aeons of light to men, or from
man to man. The transmitability of gnosis is an important idea in the text
and we will have opportunity to return to this theme several times.

It might also be mentioned that at the same time as gnosis is
transmittable, there are no signs in the text that it is possible to obtain
gnosis. It is always passed on from person to person. The description in
the text of what gnosis is may be poor considering the important place the
word has. On the other hand it is explicitly said how gnosis is given.
ApocAd 85:22 etc.: "This is the secret knowledge of Adam which he gave
to Seth which is the bath which is holy (an expression which we will deal
with below), for those who know the eternal knowledge through the
logosborn and the incorrupted illuminators, who came from the holy
seed, Jesseus, Mazareus, Jessedekeus. The water which is life. The
Apocalypse of Adam™.

The bath in the water of life is the giving of the inexpressible,
indescribable and indispensable experience which ApocAd calls gnosis.
One might speak about identity gnosis - the bath which is holy. This holy
bath is obviously something of the most central in the religion which
ApocAd is a part of. In this bath man is separated from the earth, from
death, from the authority of god the creator, and in the same bath man is
brought back to the world of light. But that which is given in the bath
which is holy remains inexpressible.

¢mbupla=desire

The word occurs in the following lines: 67:3 73:24 75:4 80:3
81:6,8,9,11,17 K2:18 83:16. The text describes desire as the exact
opposite of gnosis. Desire leads to gnosis being destroyed and man’s
coming under death. It is not desire of something particular which leads
to this disastrous result but the desire in itself, even it sexual desire is
mentioned. Adam knew a sweel desire for the mother of Seth in 67:2.

ApocAd gives no clear definition of gnosis, but through the
description of the antithesis of gnosis in the text, a conception of what
gnosis is may be obtained. The opposite of desire which the tractate deals
with is absence or lack of desire, non-desire, emptiness. ApocAd should
consequently express a classical state of opposition between the desire
which binds man to the earth and an exalted emptiness. completely
without desire. This exalted liberation from all desire that binds man to
earth and death is given in the bath which is holy which washes away
desire. The cxalted liberation is named gnosis in ApocAd.

paN=name
The word occurs in the following tines: 67:3 73:24 75:4 80:3

81:6.8,9.11.17 82:18 R3:6. Note also 85:12: "Therefore they will be
named: The words (gaxe not Mdyog) of incorruption and truth of those
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who know the eternal god in wisdom of knowledge and teaching of
eternal angels”. By this can be seen that the name is the word of
incorruption and truth, i.e. gnosis. Consequently it is a question of
identity gnosis - name in so far as the receiver of gnosis is also bearer of
the name.

Another identity can also be seen in 65:5: "Because of this, I myself
have called you by the name of that man who is the secd ot the grcat
generation or rather is from him". Furthermore in 83:4: "Then the seed
will resist the powers, those who will receive his name upon the water
and unite all of them". By this we can see an identity between the seed of
the generation and the name, i.e.: the name is the seed of the generation
which possesses the indescribable experience gnosis.

The name, i.e. Seth, is in itself bearer of the essence of the whole
message in ApocAd, a kind of mythological personification of the exalted
emptiness. To go through the bath which is holy, to see the great light,
implies that man becomes a part of the seed which is bearer of the name,
which is to participate in the bearing of the name, i.e. Seth. The
community of those who have gnosis is Seth.

soM=power

The word occurs in the following lines: 64:18.22 65:30 74:5,19
75:14.27 77:3,5.13,21,26 82:19 83:19,25 84:20. The powers of god the
creator persecute those with gnosis. It is also the powers who will punish
the flesh of the man (the illuminator) whom the spirit which is holy has
come upon. The powers are always against the spirit as Thomas Mann
said.

ApocAd makes it quite clear that it is the powers who have the
authority upon earth and that they therefore are subject to god the
creator. They always try to exterminate those who bring gnosis, i.e. the
illuminator and the seed of Seth. They have also tried to get power over
the water of life which is given in the bath which is holy, they have
defiled the water. ApocAd considers that all earthly power has its
legitimacy from god the creator and that these carthly powers always are
against gnosis, the water of life, the spirit which is holy, the illuminators,
the seed of Seth and the bath which is holy.

By mentioning the powers and their destructive work led by Sakla,
god the creator, the text is expressing an experience by those who have
received gnosis, namely that all the powers on earth are destructive and
full of desire, i.e. empty of gnosis. The powers in ApocAd are a kind of
mythological creatures formed out of the experience of the reality on
earth which those who possess gnosis make.
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The word occurs in the following lines: 64:11,21,23 65:1,5 66:4
T1:13,15 73:31 74:2,13,20,27 75:13,16,21,31 76:3 79:30 82:23,27
83:4,14-15 85:3. There is no description of cosmos in the text, but the
tractate uses cosmological ideas to explain the message, the experience
which proclaims to be the utmost value of life, gnosis. In the sarme way as
the mythological characters scarcely have any dominating function in the
text, the conception of cosmos arranged in different spheres of space and
time with their sovereigns has no function worth mentioning. The tractate
draws very freely from the mythological material of its culture and uses
it for its special purpose. In the same way it makes use of the cosmology
of its time to present the most important issuc of human existence. To
look for a particular cosmology or doctrine about the aeons in ApocAd is
therefore a rather useless occupation. But we might ask for what purpose
ApocAd uses the word aeon.

An aeon is first ot all a conception conceming space and time, an
instrument used to describe physical reality, but ApocAd uses the word to
describe events in the spiritual world. Space and time dimensions are
simply what is at hand to describe the indescribable. Through dividing
human existence into different spheres it is possible to describe human
origin and goal, to reach the great light away from desire of the earth.
And through using this idea of aeons it iy possible for the author of the
tractate to describe the actions of the light, whose purpose is to take man
up to the light and to protect those with gnosis through descending
illuminators.

Briefly: The spiritual existence which ApocAd deals with can only
be described allegorically, and ApocAd makes this description by means
of the dimensions of space and time. There is consequently not any
particular cosmology in ApocAd.

HOOY,HOy=water

The word occurs in the following lines: 69:3 70:6.9 78:5,17,26
79:19,27 80:9,20,29 RK1:14,23 82:4,10,17 83:6 84:8.18 R8S5:31.
Furthemmore we have the expression 2wk et oyase="the bath which
is holy", which in spite of its great importance in ApocAd only is
mentioned twice, in 84:7 and 85:24.

First of all we have the problem of translating this expression. ‘The
Coptic synonym to the Greek BdwTiopa (which is used in NHC 111,2, The
Gospel of the Egyptians,GEgypt) is primarily wue. In ApocAd however,
»xwkH et oysas is used. This can mean bath, but also and perhaps first
of all washing. ApocAd does not make it quite clear if "bath” is a mere
washing or total immersion. Support for the immersion theory could
pussible be found in NHC 111.2 where similar mythological material can
be found. The other version of GEgypt. NHC IV.2. unfortunately
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fragmentary but older than NHC 11,2, has sometimes wmne and
sometimes axwxh, where NHC 11,2 has BdwTiopa. Guided by this |
have chosen the translation "the bath which is holy", but "the washing
which is holy" is also possible.!

Water has an extraordinary important function in the text, both
water as symbol of death and the water of life which is given in the bath
which is holy. Apart from the introduction (64-67) | maintain that
ApocAd is a text which first of all deals with the water, the water of
death and life. The god tries to drown all the people to exterminate
gnosis. he throws his power upon the water, the kingdoms answer the
question how the illuminator came upon the water and at the end of the
text there is mention of the water of life and the bath which is holy.
Through water, life and death are given. It is difficult to free oneself
from the thought that the way in which the text deals with water, the bath
as giver of the utmost experience of life, gnosis, connects the text with
some kind of baptism. The connection between yvwoic and Mooy might
very well lead to the conclusion that the text belongs in a context
concerming baptism.

Concluston of "important words":

This brief analysis of the important words shows that ApocAd
considers man to have two origins, one heavenly (from the eternal god)
and one earthly (from god the creator, i.e. Sakla). This is emphasized by
the use of the word taMia.

Similarly human beings are of two kinds, those with gnosis and those
without. Those who are without gnosis live under the powers (soM) of
god the creator, and are full of dark desire which in itsclf exclude gnosis
which is the experience of illuminated, exalted emptiness. Those who
have gnosis are the seed of Seth, they are the name (pan), Scth.

Gnosis is given through water, the bath which is holy. It may even
be considered that the bath which is holy is the ccret knowledge
(yvwoic) of Adam which is ApocAd according to ApocAd 85:22 elc..

By this may be concluded that ApocAd is a Coptic Gnostic text
which has water (and the bath which is holy) as the dominating theme,
water as giver of life and death. This suggests that this Coptic text belongs
to a kind of baptismal context.

t Cf. Crum W.E. A Coptic Dictionarv. the words wMe and xwk® C1 also the chapter
"The Egyptian background of xwkH er oysae.



The structure of the text

Even if no definition of the form of ApocAd has been attempted, it
might be of some help for the further research to analyse the structure of
the text. For practical reasons we presuppose that it is a prosaic text.!

Part A:
64:1-6
64:6-19
64:20-29
64:30-65:5
65:5-9
65:9-21
65:22-66:14
66:14-25
66:25-67:14

67:14-68:
Part B:
69:1-18
69:19-
70:4-16
70:16-71:8
71:8-15
71:16-
72:1-14
72:15-

73:1-12
73:13-24

73:25
74:3-26

74:26-75:16

Introduction.

The condition of man when his two origins coexisted.
The condemnation in wrath by god the creator.
Glory flees.

The giving of the name.

Gnosis leaves Adam.

The three men appear and Adam sighs.

The second condemnation by god the creator.

God the creator generates a son and man experiences
desire.

The revelation of the three men.

The flood comes.

The great angels save those with the life of knowledge.
All flesh is drowned and god the creator rests from his
wrath.

God the creator gives the earth to Noah and his sons.
Those with gnosis return.

God the creator accuses Noah; the defense of Noah.
Those with gnosis get their land and dwell there 600
years.

Noah divides the earth among his sons and tells them to
serve god the creator in fear.

One of the sons of Noah speaks. Shem?

400 000 men of the seed of Harn and Japheth go to
them with gnosis.

The seed of Ham and Japheth establish twelve kingdoms
and another kingdom is established by their other seed.
The seed of Ham and Japheth go to Sakla and accuse
him.

Sakla tries to exterminate the undefiled with fire,
sulphur and asphalt (cf. Sodom and Gomorrih).

I Cf. the structural analysis by A. Bhlig in his presentation of the text 1963: Koptisch
Gnostische Apokalypsen aus Codex V von Nag Hammadi.
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75:17-76:7 Great clouds of light come and save those without
desire from fire and wrath and bring them to the place
of the holy angels.

Part C:

76:8-20 The illuminator comes for the third time to save the
souls of men from death.

76:21-77:1  Those who contemplate gnosis will not be destroyed.

77:1-7 The illuminator does signs and wonders in order to
disturb god the creator.

77:7-18 The flesh of the illuminator is punished.

77:18-28 The name is consulted conceming whence the
illuminator came.

77:27-83:4 The hymnic section with the answers of the kingdoms.

83:4-84:3  The people start their resistance against god the creator
and cry out their lamentation.

84:4-85:18 A voice declares.

85:19-32 Conclusion. This is the revelation.

It is obvious that the text is in three large sections: first an
introduction, a mythological description of man and his situation,
secondly the story of the flood and thirdly the salvation of men by the
illuminator. Worth mentioning in the first part (A) are the three disasters
which god the creator causes man:

1. Man loses glory and gnosis and is given death as destiny.

2. The eyes of man becomes darkened. Previously they saw the great

light.

3. Man comes under the power of death, atfected hy desire his life is

shortened.

One might say that these three condemnations or disasters concern
most people: they are blind and full of desire and they will die after a
short life. This description of the human situation is clearly an important
issue of part A.

In part C those who have gnosis are described, who are quite the
opposite of those in part A. They are liberated from the authority of
Sakla:

l. They stand in the gnosis of the eternal god.

2. They shine.

3. They will live to the acons of the aeons.

Nothing can be said about the conclusive section of part A since page
68 is unwritten.

The story of flood, part 3, 1s independent. It begins with water being
spilled and is completed when Abrasax, Sablo and Gamaliel save those
without desire from the disaster of fire. sulphur and asphalt. The story of
the flood describes the generation of men in a mythological way but
primarily the great dividing line through the generation of men, namely
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the difference between those with gnosis and those without. If part A
deals with the relationship of the individual man to the etermal god and
god the creator, to the light and darkness, to gnosis and desire, it might
be said that part B deals with the same issue but now regarding the whole
generation of men. Part C finally presents a mythological story about the
salvation of men by the illuminator and the bath which is holy.

Consequently there is the same pattern here when the text is dealt
with as a whole as when the separate important words were analysed.
First of all concerning the idea that there have always been people who
have had the indescribable gnosis and when their existence has becn
discovered by Sakla and his earthly powers they will be persecuted, but in
this persecution they can always trust in the help of the eternal god and
his messengers, the illuminators.

Briefly concerning the literary form of ApocAd

The main issuc of this thesis is the form of ApocAd. Thercfore this
issue will be dealt with below. but there are some matters which might be
worth mentioning in the presentation of the text. As we have secn
ApocAd uses myths, mythological persons and cosmologies in a rather
free way. Therefore one should be very cautious and not see ApocAd as a
complete mythological cosmology in which a soteriology has been
incorporated. The purpose of ApocAd is to transmit the inexpressible
experience, gnosis, which is given in the bath which is holy. But there is a
paradox in the text. On one hand the text wants to lead the reader to a
hidden inner secret, on the other hand it is hiding the same secret.ApocAd
is an apocalyptic text but to the same extent it is apocryphal. Its purpose is
therefore to help the reader to rcach the meaning, but at the same time to
hide its meaning.

This character of transmission of the text together with the hymnic
section and the mentioning of the bath which is holy might indicate that
ApocAd with its revealing and hiding belongs to a cultic context and in
that case a baptismal cult. We will return to this issue in part Il

Proper names in ApocAd

We leave the more known names: Adam, Eve, Seth, Noah, Shem,
Ham Japheth. Solomon, Sauel and Phersalo.

74:3,7 cakxna Sakla

Occurs also in NHC ILI 11:17 NHC 1l:4 95:7 NHC 11,2 57-5%.
Sukla is according to all these texts god the crcator, Yaldabaoth.

70:19 aeykaxiwn Deucalion

From the Greek 8evw=make wet, rain and kaAéw=call on, summon
to do something.
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75:22-23 nepacal caBx0 raMhxiix Abrasax, Sablo, Gamaliel.

Occur also in NHC I11,2 52-53 where they arc the scrvants of the
illuminator together with Gabriel. They have a similar function in
Zostrianos, Codex Brucianus and the Trimorphic Protennoia.

84:5-6 wnixey Hixap muuciwoyc Micheu, Michar, Mnesinous.

Mnesinous from the Greek pvfijoic=remind and votc=mind. Occur
also in Codex Brucianus, NHC 111,2 64:14-20 NHC XIII.1 48:18-21. In
all these texts they are concerned with the water of life. Note that they
seem to have a negative function in ApocAd (they detile the water of life)
unlike the other texts. (Cf. also the Mandaean Ginza L.).

85:30 i1ecceyc mazapeyc iecceaexkeyc Jesseus, Mazareus,
Jessedekeus.

Occur also in NHC VIII.1 47:5-6 NHC I11,2 65:10-11. In Zostrianos
they are called immortal spirits and in GEgypt TapaoTdme.

ApocAd in relation to Genesis

ApocAd seems to be very frec in its relations to the mythology of
the Old Testament. But the text is more consistent than it seems at first
sight. ApocAd consistently uses the tradition which usually is called the
Yahvist tradition (J) and ignores the Priestly tradition (P). This becomes
apparent from the following examples:

1. ApocAd 64:6 etc.: oTsN NTapeyTsMIOL! W&l NNOYTe EeBOX
I nkad AN eyan Tekmaay' "When the god had creaied me of the
earth with Eve your mother". Here it is obvious that the way in which
ApocAd uses the word Tamio correspends to the Ilebrew 7% in Ge 2:7
(J) and not 872 in Ge 1:27 (P).

2. ApocAd 64:28 66:21. That ApocAd uses the J-tradition is also
confirmed by the use of niae, the Hebrew &2 in Ge 2:7 (J).

3. ApocAd takes also up the J-tradition in Ge 4:25 where the birth of
Seth means that there are two generations of men in mankind from the
first man, namely the generation of Seth and the generation of Cain. But
the P-tradition incorporates Cain in the generation of Seth. This tradition
is of course unacceptable for ApocAd. It would spoil the whole meaning
of the text.

The gencalogical table of Ge 5 (P): Adam, Seth, Enosh. Kcnan,
Mahalalel, Jared, Enoch, Methuselah. Lamech and Noah. Because
ApocAd keeps to the J-tradition and not incorporate Noah in the
generation of Seth it is possible for ApocAd to use the story of the flood
in its own way and with its own purpose.

4. ApocAd 65:26 etc. 75:9 etc. have their parallel in Ge 18:1-19:38
(J) even if it was Abraham who met the three men in Ge and not Adam as
in ApocAd.

5. The woman gives knowledge to the man in ApocAd 64:12 as in
Ge 3:6 (1) and the unity between man and woman came to an end in
ApocAd 64:23 and 1in Ge 3 (J) because of this knowledge.
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6. ApocAd 66:25 where god the creator creates a son with Eve
corresponds to Ge 4:1 (J): mm nik W& *mip. Septuagint has:ékToaunv
avBpwmov 8la Tod Beob.

7. The story of the sons of Noah in Ge 9:18-27 (J) is taken up by
ApocAd in 72:15 etc..

It seems that ApocAd is consistent in keeping to the J-tradition. How
that was possible or in what purpose it chose this tradition is difficult to
say but it can be noted that the final redaction of Genesis was completed
long before ApocAd was written. Is there a preference for the name of
God. Yahweh?

ApocAd in relation to the New Testament

From 76:6 there are elements in the text which are not parallel to the
New Testament, but there are subjects, thoughts and expression which
we might associate with the New Testament and the early church.

1. The illuminator descends to the earth in 76:8-17 to save the
generation of men.

2. The illuminator performs signs and wonders according to 77:1-15
to dishonour the powers of the carth.

3. The flesh of the man (whom the illuminator has come upon) is
punished by the powers of the earth.

4. The hymnic section contains themes which we also can find in the
New Testament:

a. 78:7-8 The illuminator has become from a prophet.

b. 78:18 etc. The illuminator has becorme from a womb of a virgin
and he was cast out from his city and was taken to a desert place.

c. 80:14 The illuminator became a child and a spirit came upon him
and brought him to a high place where he received glory and power.

d. 82:10 ctc. The sovereign gave birth to a word and the word
received a destiny, a mission.

e. The god chose him and because of that gnosis came into his heart.
Furthermore the illuminator chose men for himself so that they should
shine upon the whole aeon.

S. Another example of an early Christian theme might be the end of
the whole apocalypse where the bath which is holy and those who know
gnosis through this bath and the illuminator are identified with the first
bearer of the name and gnosis, i.e. Seth.

But neither these examples, nor any other sections of the apocalypse
represent any certain Christian influence. The text itsell does not exclude
any of at least two possible relations to the New Testament and the early
Christianity:

1. ApocAd is a syncretistic product from the second century which
has been influenced by the early Christian preaching on salvation.

2. ApocAd is a4 product from an apocalyptical movement in Judaism.
During the first centuiics it was possible for the spirituality of ApocAd to
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coexist with and perhaps be united with other apocalyptic movements in
Judaism or/and Christianity. The subject of ApocAd is an experience
which was not unfamiliar to early Christianity or to the growing monastic
movement in Egypt and it is not unfamiliar to esoteric monastic
movements of our days. But ApocAd can never coexist with a State
religion. The gnosis of ApocAd is always against the powers of the
earth.!

Conclusion of Part 1

ApocAd is a Coptic Gnostic2 text. Its purpose is to transmit and
express an experience which is indescribable and to inform how and
where one might get this ultimate experience. This experience is usually
called gnosis and means non-desire, exalted emptiness, great formless
light, purity. This gnosis liberates man from the earth and the powers of
the earth and unites him with his real origin, the light. Man receives
gnosis from the illuminator and through the bath which is holy. The
water of life washes away destructive desire and gives gnosis.

This can be accepted without any doubt so far. After this general
presentation of the text a more detailed analysis of some sections will now
be dealt with. First of all we have to consider if the text belongs in a
context of baptism, a baptismal cult. ApocAd itself takes up this question
through its content, the hymnic section and the very important functions
given to the water and the holy bath.

I 1.M. Robinson has considered the oppositional character of the Nug Hammadi texts
toward the established society and the state in the introduction of the Nag Hammadi
Library in English. Considering ApocAd it is easy allow Robinson's theory. It is not
possible to integrate ApocAd into a society as the religion of the state. Itis, in its essence
hostile to carthly power. Cf. also Pagel -, E. The Gnostic Gospels. General remarks on
the refations between the Nag Hammadi texts and the New Testament cf, Pearson, B.A.
De nyfunna gnostiska te xterna och nya testamentet and Cahiers Evangile 58, 1987.

2 'The word "Gnostic” is used without any further definition. Cf. Eltester. W Vorschlipe
des Messing Kongresses von 1966 zur Gnosisforschung. According to the consideration
of the most important words in ApocAd it is evident that this is a Gnostic text in the sense
of the Messina Conference. There is a conception of man in ApocAd which implies a
divine origin and an origin from the lower pod the creator. The descending illuminator
brings gnosis back to man, liberates 1nan from earth and unites hinn with the Tight, his real
origin and essence.
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II. THE HYMNIC SECTION NHC V,5 77:27 -
83:4

Introduction

A great deal of attention has been paid to ApocAd since it became
accessible for scholars 1963, eighteen years after its discovery. This has
been caused by Alexander Bohlig who in his presentation of the text 1963
(Koptisch Gnostische Apokalypsen aus Codex V von Nag Hammadi)
argues that ApocAd contains a non-Christian and maybe a pre-Christian
redeemer myth. The redeemer came from heaven to earth to establish a
community of men who are saved. The redeemer performed this through
a temporary union with a man whose flesh is punished by the powers of
the carth, son. This hypothesis has received support in all essentials from
scholars as MacRae, Rudolph, Schenke and Smithals. G.M. Shellrude
argues in favour of the opposite opinion in "The Apocalypse ot Adam:
Evidence for a Christian Gnostic Provenance”. The discussion has not
been particularly fruitful. In any case it is obvious that nobody has been
able to present conclusive evidence in favour of their opinion.

Very little has been said up to now about the text itself in spite of the
recommendation by Rudolph to study the poetry in the Nag Hammadi
texts.! The present work offers more detailed studies of the text to find
out if that might be a way to understand the "Sitz im Leben"” of ApocAd.
The hymmic section in ApocAd which Rudolph commented: "Dieser stiick
ist eines der merkwiirdigsten und nicht einfach zu deuten”. has been
chosen first.

The prelude to the hymnic section NHC V,S 76:8-77:26

"Once again, for the third time, the illuminator of knowledge will
pass in great glory, to give the sced of Noah and the sons of Ham and
Japheth. to give it fruit-bearing trees. And he will redeem their souls
from the day of death. For all that which is moulded which has become
from the dead earth, will be under the power of death. But those who
think of the knowledge of the etermal god in their heart will not perish.
For they have not received spirit from this kingdom only but they have
received from an | | etemal angels | | illuminator corme upon
| | dead | | of Seth. And he will do signs and wonders to dishonour
the powers and their sovereigns. Then he will be worried, the god of the
powers, sayving: What is the power of the man which is higher than ours.

! Rudolph has not prescnted a detailed analysis of any Nug Hammadi texts, but he
emphasizes that detailed studies of the texts remain to be undertaken.

Cf. Die Gnesis. Wesen und Geschichie einer spiitantiken Religion.

Der Mandiismus in der neueren Gnosisforschung.

Coptica-Mandaica. Zu einigen iibeicinstimmungen zwischen Koptisch-Goostischen und
Manciischen Texten in NHS VI p. 191 ek..



71

Then he will arouse a great wrath against that man. And the glory will
leave, it will dwell in holy houses. those which it has chosen. And the
powers will not see it with their eyes, nor will they see the other
illuminator. Then they will punish the flesh of the man, he who the holy
spirit has come upon. Then the angels and all the generations of the
powers will consult the name in error saying: From where has it become,
or where did the words of falsity come from which all the powers have
failed to find?"

The hymnic section

Strophe 1.
The first [ | kingdom says about him
that he has become from |
| to heaven, namely a spirit
he was nourished in the heavens
he received the glory of that one and the power
he came to the bosom of his mother
and thus he came upon the water.

Strophe 2.

And the second kingdom says about him
that he has become from a great prophet
and a bird came

it took the child who was begotten

it took him to a high mountain

and he was nourished by the bird of heaven
an angel came therc

he said to him: arise

the god has given glory to you

he received glory and strength

and thus he came upon the water.

Strophe 3.

The third kingdom says about him

that he has become from a virgin womb

he was cast out from his city, he and his mother
he was brought to a desert place

he was nourished there

he came, he received glory and power

and thus he came upon the water.

Strophe 4.

The fourth kingdom says about him that he has become from a
virgin

Solomon sought after her
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he together with Phersalo and Sauel and his armics which had been

sent out
Solomon himself sent out his anny ot demons
to seek after the virgin
and they did not find the one whom they sought after
but the virgin who was given to them
she whom they brought took Solomon
the virgin became pregnant
she gave birth to the child at that place
she nourished him at a boundary mark of the desert
when he had been nourished he received glory and power
from the seed from which he had been begotten
and thus he came upon the water.

Strophe 5.

And the fifth kingdom says about him

that he has become from a drop of the heaven
he was thrown into the sca

the depth received him

gave birth to him, brought him to the heaven
he received glory and power

and thus he came upon the water.

Strophe 6.

And the sixth kingdom says

that a [ | down to the aeon which is below to spread
flowers

she became pregnant of her desire for the flowers
she gave birth to him at that place

the angels of the floral splendour nourished him
he received glory at that place and power

and thus he came upon the water.

Strophe 7.

And the seventh kingdom says about him

that he is a drop, it came from the heaven to the earth
dragons brought him down into caves

he became a child, a spirit came upon him

brought him to the high place from which the drop had come
he reccived glory and power at that place.

Strophe §.

And the eighth kingdom says about him
that a cloud came upon the earth

it surrounded a rock

hc was begotten from it



the angels who were above the cloud nourished him
he received glory and power at that place
and thus he came upon the water.

Strophe 9.

And the ninth kingdom says about him
that from the nine Muses one separated
she came upon a high mountain

she spent some time there

so that she desired herself

to become man-woman

she fulfilled her desire

and became pregnant from her desire
he was born, the angels nourished him
those who were over the desire

he received glory at that place and power
and thus he came upon the water.

Strophe 10.

The tenth kingdom says about him

that his god loved a cloud of desire

he brought him forth in his hand

and he threw out to the cloud near him
from the drop and he was bom

he received glory and power at that place
and thus he came upon the water.

Strophe 11.

And the eleventh kingdom says

that the father desired his own daughter
she became pregnant herself by her father
she threw [ ] tomb

| | in the desert

the angel nourished him at that place

and thus he came upon the water:

Strophe 12.

The twelfth kingdom says about him

that he has become from two illuminators
he was nourished there

he received glory and power

and thus he came upon the water.

Strophe 13.
And the thirteenth kingdom says about him
that every birth of their sovercign is 4 word

73
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and this word received a destiny at that place
he received glory and power

and thus he came upon the water

to conjoin the desire of those powers.

Strophe 14.

And the generation without a king over it says
that the god chose him from all the aeons

he caused knowledge

of the undefiled of the truth

to come in his heart

he said that he came

from a foreign air

from the great illuminators

great aeon

and the generation of those men shone

those whom he had chosen for him

so that they should shine upon the whole aeon.

l.anguage and dating

The MSS which are accessible today were written ca. 350-375 A.D..
This dating is based on the fragments of papyrus which were used to pad
the leather covers of the MSS, and the fact that the different Codices seem
to have been written in order to be bound in these covers.!

Palaeographic research of ApocAd comes to the same result.2 The
letters in ApocAd differ apparently from the Greek letters of the third
century and they are obviously before the Coptic writing of the {ifth
century. The MS were consequently written during the fourth century
and hardly during its first half.

Coptic literature is to a great extent translations. This is probably
also the case with the Nag Flammadi texts even if it is somewhat
uncertain.The frequency of Greek loanwords and words like ydp, 1,
TOTE, B¢, oUTE etc. are not an indication of that a particular text is
translated but that the Coptic linguage was created for translation . The
dating of the Coptic ApocAd below (300-350 A.D.) makes it unlikely that
the text was written in Coptic but as will be shown, the border between
translations and real authorship is diffuse. In this thesis the creation of the
Coptic ApocAd is considered to be a translation but the reader must bear
in mind that this standpoint first of all depends on the dating of the texts

I Cf. The introduction to the Nag Hammadi Library in English.

Barns, J. Greek and Coptic Papyri from the Covers of the Nag Hommadi Codices: A
Preliminary Report in NHS VI p. 9 etc..

Wisse, I, Codicological Introduction in NHS VI p. 225 ete..

‘The introductions in the ag Hammadi Studies.

2 Cf. Stegeman, V. Koptische Paliographie.
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and that Coptic was a language for translations. The construction of the
text also indicate that it is a translation, for example the frequent use of
We).

The translations of the Nag Hammadi texts were probably muade
before 350-375 A.D. when our MSS were written. How long the texts
were transmitted in Coptic before our MSS were written is uncertain.
Some scholars argue that the considerable amount of scribal errors in the
text have occurred during the Coptic transmission and that these scribal
errors are a sign of a long Coptic transmission. The scribal errors are
however difficult to distinguish from known and unknown variants of the
dialects. Moreover, errors in the Coptic text are not necessarily due to a
long Coptic transmission. These errors might as well be due to lack of
education of the scribes.

The Coptic language was created for and with the translation of the
Bible into Coptic. The whole Bible was translated into Sahidic ca. 300.
The books of the New Testament were translated ca 270. The Gospel
according to Matthew was translated as carly as 250. The beginning of the
translation of the Bible cannot be dated earlier than 200. The translation
into Bohairic is probably later. The need of an Egyptian Bible must have
been more acute in Upper Egypt than in Lower Egypt where Greek was
well known.!

By these chronological facts conceming the origin of the Coptic
language and the dating of the MS we have access to. it follows that
ApocAd hardly can have been transmitted in Coptic very long. The so
called scribal errors cannot depend on a long Coptic transmission of the
text but rather the incompetence of the scribe or dialectal variants. Some
uncertainty remains of course concerning the original Coptic version of
ApocAd, but the text cannot have been transmitted in Coptic for a longer
period than 75 years. This is not an unessential fact. Errors in the
transmission of the text are very important for a metrical analysis of a
poetical text.

Scriptio continua is used in ApocAd and in all the Nag Hammadi
texts and has nothing to do with the literal form of the text. This makes it
especially difficult for a metrical analysis of poetical texts because one
should be able to separate the verses and the strophes.

The dominating point of view today is that all the Nag Hammadi
texts are translations from Greek even il there seems to be some
uncertainty concerning ApocAd which might bc of Aramaic origin. It is
however not likely that the Egyptians were able, as early as 300 A.D., to
translate a text such as ApocAd directly from another Semitic language
into Coptic. On the other hand we have the possibility that ApocAd was
written in Aramaic, translated into Greek (rom which the text was
translated by the Egyptians into their own language. This possibility is not

LCf. Steindortf, G. Bemerkungen iiber die Anfinge der Koptische Sprache und
Liwrastur.
Till. W. Koptische Grammatik (Saidischer Dialekt).
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uninteresting in connection with a metrical analysis of the text.
Translations of poetry often preserve the metre of the original language
even if the translation is relatively free.

Translations from Greek into Coptic were absolutely not a work
word by word. The translators were obviously so free that translations of
poetry demanded an independent poet just as translations of poetry
between modern langnages demand a poet. A Coptic hymn is therefore
never a copy of the Greck original. The Greek original is according to
Junker almost a starting point for the Coptic writer and translator.A
metrical analysis of Coptic hymns and poetry is therefore relevant even if
it always is translated poetry. It is then possible to consider if the
translator has preserved the metre of the Greek poetry, or if he has
created a Coptic metre, or if he has transferred a forcign metre from an
original Semitic language. We have also the possibility that the poetry
has been translated without any thought of the metre.

Coptic poetry

Erman, Junker and S&ve-Stoderbergh have established the
fundamental rule of Coptic poetry! (ancient Egyptian poetry will be dealt
with after the metrical analysis): Only stressed syllables are of account.
Unaccented syllables are of no importance in order to establish the
measure of a hymn. The verses in Coptic poetry may therefore vary in
length though they have the same number of stressed syllables, the same
number of beats. The difficulty is consequently to know if a word should
be stressed or not. There are many poetical deviations from the
grammatical accentuation, but to describe all these deviations here would
distract from the subject.

There is also the difficulty of separating each verse or stichoi in a
metrical analysis and sometimes even the strophes because of the lectio
continua in the Nag Hammadi texts. The strophes are however easy to
separate in the hymnic section of ApocAd.

There are simply three dominating difficulties in a metrical analysis
of the hymnic section of ApocAd:

1. It cannot be completely certain that the text is original. It could
have been altered during the Coptic transmission even if this was short.
The text might also have been misconstrued because of the scribe’s
incompetence and there might also be dialectal variants which have
influence on the metre.

I Cf. Allberry, C.R.F. A Manichaean Psulin-Book Part [1.

Erman. A. Bruchstiicke Koptischer Volksliteratur.

Junker, H. Koptische Poesie des 10 Juhrhunderts Teil 1, Teil 11 in Oriens Christianus
1906 and [Y08.

Sive-Saderbergh, T. Some remarks on Coptic Manichaean Poetry in 2nd Byz. Bull. p.
159 etc..

Siive-Séderbergh, T. Studies in the Coptic Munichaean Psalm Book. Prusody und
Mandacan Parallels.
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2. 'The separation of each stichoi is not evident. Punctuation is a
poetical instrument in Coptic poetry but it is used rather freely and
irregularly (cf. the chapter on Egyptian poetry).

3. The rules of accentuation in Coptic poetry contain many
possibilities of deviations from the grammatical accentuation and gives
the poet/translator much freedom and the scholar great agony.

In spite of these difficulties a metrical analysis of the hymnic section
of ApocAd will be attempted. The poetical sections in the Nag Hammadi
texts are the oldest Coptic poetry known, older than the hymns and
psalms of the Coptic Manichaean Psalm-book which was analysed by
Sive-Soderbergh 1949 on the basis of the poetical rules presented by
Erman and Junker at the turn of the century. Despite this, these rules are
used here in this attempt at metric analysis. There is scarcely any reason
to suspect any changes in the rules govermning Coptic poetry during the
time which separate the Coptic Manichaean Psalmbook from the text
under consideration. In this way may the poetical sections in the Nag
Hammadi texts becomc an important link between later Coptic poetry and
ancient Egyptian poetry.

A metrical analysis of the hymnic section in ApocAd

A. Bohlig as well as G.W. MacRae defined the hymnic section in
ApocAd to NHC V.5 77:27-83:4. This definition is reliable. The structure
of the hymn is clear. It consists of 14 strophes.Each strophe is an answer
of a kingdom to the question where the illuminator came {rom. All
strophes are structured in the same way. First there is an introduction.
For example: "And the third kingdom says about him ...". This
introduction seems to have a common metre as will be shown. After the
introduction tollows a varying number of stichoi, but usually they are
four. In all the strophes except the last strophe 14, there is as conclusion a
refrain: "and thus he came upon the water”.

The sign -- between two words means that they are connected and
shall be read with one accent only. The sign .. between two words means
that they may be read with one accent only.
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N O L AW N -

Strophe 1: 77:27-78:5

PR 2 Je 4 -
$30eite | | HuNTppo xw--AMOC--epoy
xe--a4ywwne--eeox 3N L

P! —~

l letne fNsi--oynNa
I 1 1
a4x| neooy--HNH eTHMay--HN--t60M"*
ay4yel--exXN  KOYNTC NTedMmaay®

ayw--ftze »4el exXH--niHoOY*
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Strophe [: 77:27-78:5

—

The first [ | kingdom says about him

that he has become from |

N

Jto heaven, namely a spirit
he was nourished in the heavens
he reccived the glory of that one and the power

he came to the bosom of his mother

~N N B

and thus he came upon the water.

Probably a 7-line strophe. Verse 4 deviates since it seems to be read
with two beats only. We have the same deviation in strophe 3. Is it
possible to read aycanoy@d with two beats in order to preserve the
metre? All the verses after the introduction begin with ». The
punctuation confirms the division of the verses.

Metre:
Introduction 3:?
Verses 7:2:3:3
Refrain 3
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D W N e

10
11

Strophe 2: 78:6-17

o e 7Y = ~N
> AANTPPO Xw--HMOC--€TBHHTY
-~ -~
Me--29ywne--eBON 3N--OYNOE FNPOYHTHC®
~ ~
hyw--a94el  HE1--0y2anHT

54941 Nixx0y eTayxnod
] i n
A e
€i--eBOXN--FMbY

~
nexsd Na4 Xe--TWOYNT

ayxt HNoyeooy HN--0yxpO*
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Strophe 2: 78:6-17

And the second kingdom says about him
that he has become from a great prophet
and a bird came

it took the child who was begotten

it took him to a high mountain

and he was nourished by the bird of heaven
an angel came there

he said to him: arise

the god has given glory to you

he received glory and strength

and thus he camc upon the water.

The second verse of the introduction is obviously to be read with
four beats. It is possible to stress esox but it is more likely that
npoduthe has two stresses. The first is the original Greek accent and
the second the new Coptic one. All the verses after the introduction begin
with a except verse 8 which however is a so called nexad4-verse which
often has metrical deviations in Coptic poetry. The punctuation confirms
the division of the verses based on the contents of each verse.

Metre:

Introduction 3:4
Verses 2:3:3:3:3:3:3:3
Refrain 3
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Strophe 3: 78:18-26

Pa Vel
1 $Me2woMTe FMNTPPO XwW--HHMOC--EpPOY
2 xe--aywwne--esox 5:--ovnurpn Hnapeenoc

3 uyno?ﬂ--uox

B! -~ —
d4el a4xl NOYeOOYy--AN--OYEOM®

~ ~~ c—
dyw--Nf2e a4qel exM--nIMOOY*
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Strophe 3: 78:18-26

1 The third kingdom says about him
that he has become from a virgin womb
he was cast out from his city, he and his mother

he was brought to a desert place

e W

he was nourished there
6  he came, he received glory and power
7

and thus he came upon the water.

Once again a 7-line strophe. Verse S diverges with two beats but
may have three if aycanoy@s can have double accent (cf. strophe 1).
All verses after the introduction begin with a. The punctuation confirms
once again the division of the verses.

Metre:
Introduction 3:4
Verses 3:3:3:3
Refrain 3
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Strophe 4: 78:27-79:19

tHezTOE ﬁﬁﬂ?po xXw--MMOC--epoy
xe--n4wywne--esox zZN--oynapeeNoc |
ACOXNOMON KwTe RNCWC

=, -~ e e
NTO4--MN--JHPCRRNW

eTayTsoyooy"’

BCOROMWN--3WWY TAYO--NTEUYCTPATIA NTE--NIAXIMWN

exwTe--Ncd fnapeenNoc’
AYW--KNOYSH--TH eTOoyKwTe HNCWC"®

AXAB  $NLPOENOC EeTayTaxC--Nay*
ﬁ‘roq—-neurwiﬂ:' AYXITC N6I--CONOMWN'®
acep BdKe Nel--¢napeeNoOC

acMice HNIAXO0Y HAMa--eTHHAY®
JCCANOYWY 3H--OYYwXd HTe--TepHMOC®

inpoycanovg\q aux! HNOYeoOy--MN--0Y6OM

Pa)
hyw--N$3e »s4el exXH--nIMooy’

N--Ca YH™N--FN--NeYCTpaTin
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Strophe 4: 78:27-79:19

The fourth kingdom says about him

that he has become from a virgin

Solomon sought after her

he together with Phersalo and Sauel and his armies
which had been scnt out

Solomon himself sent out his army of demons

to seek after the virgin

and they did not find the one whom they sought after
but the virgin who was given to them

she whom they brought took Solomon

the virgin became pregnant

she gave birth to the child at that place

she nourished him at a boundary mark of the desert
when he had been nourished he received glory and power
from the seed from which he had been begotten

and thus he came upon the water.

Through its tength a very complicated strophe (the fact that strophes
have varying length is mentioned brietly in the chapter on ancient
Egyptian poetry). It is twice as long as the usual 7-line strophes. Several
separations of the verses may be discussed, but the punctuation supports
1o some exlent the proposed division. The accentuation in several verses is
also uncertain. In spite of that it is possible that the metre of three feet is
applicable even here. Verse 8 and the first part of verse 9 may be one
verse and aaxa would in that case lose its accent. Accordingly all verses
after the introduction except 13-14 begin with a.

A very uncertain metre:
Introduction 3:?

Verses 3:3:3:3:3:3:3:3:3:3.3:3
Refrain 3
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Strophe 5: 79:19-27

1 ANNTPPO Xw--FiMOC--€POY

-y
AMNOYN 4WONY epoy
S a4xnoy »40Rg erne
Rd -~
6 aqx) NOYeooy MN--OY6O0M"

7 I I
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Strophe 5: 79:19-27

1 And the fifth kingdom says about him

2 that he has become from a drop of the heaven
3 he was thrown into the sea

4 the depth received him

5  gave birth to him, brought him to the heaven
6  he received glory and power

7  and thus he came upon the water.

Once again a very regular 7-line strophe. The second verse of the
introduction has four beats provided that esox is stressed. Verse 3 has
three beats because the Greek accent of saxacea is kept and is
completed with a Coptic accent. All verses after the introduction begin
with a. The infrequent punctuation is of no help in the division of the
verses.

Metre:
Introduction 3:4
Verses 3:3:3:3
Refrain 3
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Strophe 6: 79:28-80:9

tHeaco--ae

xe--oyhRl

d

XeE--EYETanTE

ACWW--€BON

~

WTPPO XRw--MMOC
lerl e2plni enie@n ercazpai
N3EN2pHpeE"®

ZN--TenleyHid HNNizpepe

-~ = =
dCMECTY MNTONOC..eTMMALY'

aNafrenoc

caNoyg9q

NTe--NInNeEewNOC

e = ~N
2Yx1 NOYEDOY MNOMA--ETHMMAY N--OysOor”

~
hyel

exX™M--niMooy"’
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Strophe 6: 79:28-80:9

And the sixth kingdom says
2 thata| Jdown to the aeon which is below

to spread flowers

3 she became pregnant of her desire for the flowers
4 she gave birth to him at that place

5  the angels of the floral splendour nourished him
6  he received glory at that place and power

7  and thus he came upon the water.

Probably another 7-line strophe. Because of the lacuna in the second
verse of the introduction it is impossible to say anything concemning the
number of metrical feet there. Another uncertainty is verse 6 which
according to the metrical analysis has four beats. It is possible that it was
originally constructed as verse 6 in strephes 7 and 8. uN oysaH is in
that case placed incorrectly in this verse, which originally may have had
three beats. All the verses after the introduction begin with a. The
punctuation confirms the division of the verses.

Metre:
Introduction 3:?
Verses 3:3:3:4(37)
Refrain 3
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Strophe 7; 80;9-20

-~ -~ ~N
xeE--OYTAtNE--NE  >CEI--EBON EN--TNEe exM--fKas
-~ - ~
3 aymiITY--e2pdT  EIENBHB HEI--3ENAPLKWHN

—~ o~ —~
SYNNX El--EXWY

n Tl s N
b4x) NOYEOOY--MN--OY6OM MOMU--ETMMDY"

y —
7 ayw--dtze a4qel exXH--nmIHOOY'
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Strophe 7: 80:9-20

And the seventh kingdom says about him

2 that he is a drop, it came from the heaven to the earth

3 dragons brought him down into caves

4 he became a child, a spirit came upon him

5 brought him to the high place from which the drop had come
6  he received glory and power at that place

7  and thus he came upon the water.

Another 7-line strophe even if the division of the verses is somewhat
uncertain, especially because of the punctuation in verse 4 and the four
beats in verse 4 and 5. All the verses after the introduction begin with a..

Metre:
Introduction 3:4
Verses 3:4:4:3
Refrain 3
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Strophe 8: 80:20-29

1 AANTPPO xw--FIMOC--€pOY
2
3 aAackwTe HNoyneTpa ezoyw
T, )
4 is4ywwne eBox N2ZWTC®
6

24281 NOYeOoOy--HN--O0Y60M HAHM--eTHMBLY

7 ayw--N4ize ayer exXH--NIMOOY"*



Strophe 8: 80:20-29

And the eighth kingdom says about him

that a cloud came upon the earth

it surrounded a rock

he was begotten from it

the angels who were above the cloud nourished him

he received glory and power at that place

N N AN

and thus he came upon the water.

Once again a 7-line strophe. All the verses after the introduction
begin with a.

Metre:
Introduction 3:4
Verses 3:3:3:3
Refrain 3
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Strophe 9: 81:1-14

-~ N .

tMespiITe--ae HMNTPPO 2w--HHOC--epo9y
xe--eBON--3N--$§ITE HNEPIAWN KOYE! nuﬁ"eaox
~N ~u

aCel EeXN--0YTOOYy eyxoce

anCPp oyoely ecanooc--ﬁnw'

swcTe NCEpeniosyMel epoC--0yaadC

-~ -
xe--eceywne NSOOY‘I’ czimMe

-3 ~
2DCW--€80XN 3IN--TEcenieyMia
AYXNOY HYCANOYWT HeI--NIdrrexoc--NH
o
eT3IXN tenioyMid
N
MN--OYEOM®

;s § exXW--mmMooy”
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Strophe 9: 81:1-14

And the ninth kingdom says about him
that from the nine Muses one separated
she came upon a high mountain

she spent some time there

so that she desired herself

to become man-woman

she fulfilled her desire

and became pregnant from her desire
he was bom, the angels nourished him
those who were over the desire

he received glory at that place and power

and thus he came upon the water.

Through its length a very complicated strophe. Not even the division

of the verses is certain. In versc 6 is N2ooyTcziMe presupposed to have
two accents. In the verses 7,8 and 10 have enisydia both Greek and
Coptic accents by the inversion of the rule conceming accentuation of
Greek loanwords in Coptic poetry. Verse 11 may originally be
constructed as verse 6 in strophe 7 and 8. In that case it had three beats in
the original version.

Metre:

Introduction 3:4

Verses: 3:3:3:3:3:3:3:4(37)
Refrain 3
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Strophe 10: 81:14-23

tHesmMHTe RAANTPPO Mw--AMOC--epOY
xe--nNeYNOyTE Mepe OyeHNe NTeE--tenieyMia
242N0--MNMO4 e3pal EeTeqsixn
aYWw--d4NOyxEe EeXN--{KA0Oxe e30ye--epoy
eBOX 2N--fTx{xe »yw ayxnoy:

54| NOYeoOy--HN--Oy6OM HMNDMx--eTHMaY

Pl
ayw--N42e aryey exH--niMoOY’
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Strophe 10: 81:14-23

1 The tenth kingdom says about him

2 that his god loved a cloud of desire

3 he brought him forth in his hand

4 and he threw out to the cloud near him

5  from the drop and he was born

6  he received glory and power at that place
7 and thus he came upon the water.

Another 7-line strophe, but the separation of the verses 5-6 is
uncertain. The division of the other verses is confirmed by the
punctuation and the structure of the strophes. All the verses after the
introduction begin with » except verse 5.

Metre:
Introduction 3:
Verses 3:3:3:3
Refrain 3

4



Strophe 11: 81::24-82:4

o — | —
{HMEZMNTOYE--2€ FHANTPPO XW--AMOC

i
2
3 2CWW AWwWC--eBON an--neceluf
4 acnoyxe | Iyl lynaeoy
5

o -~
L lfiso>. 231 THpHHMOC



Strophe 11: 81:24-82:4

And the eleventh kingdom says

t3

that the father desired his own daughter
she became pregunant herself by her father
she threw | Jtomb

| in the desert

the angel nourished him at that place

N O B e W

and thus he came upon the water.

®nce again a 7-line strophe whose metre however is incomplete
because of the lacunae in the verses 4 and S. The verses after the
introduction begin with ». Note the peculiar punctuation after verse 7
which only occurs here and in 85:18.

Metre:
Introduction 3:4
Verses 3:7:7:3
Refrain 3
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Strophe 12: 82:4-10

4+Me3MNTCNOOYC Rﬁﬁnpo XW--HHOC--epoY

xe--d4ywne..epOx IH..QWCTHP CHAY®
1 I |
~ N
24Yx] NOYeEOOY--MN--OYVEOM

\hw & w NN -

~ -N o
ayw--Nt2e »adel exn--niMOOY"
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Strophe 12: 82:4-10

The twelfth kingdom says about him
that he has become from two illuminators
he was nourished there

he received glory and power

[, IS SRS B ]

and thus he came upon the water.

This strophe is different from the preceding, firstly because of' its
length, it has only five verses and secondly because the hymn seems to
have a different metre here. According to Béhlig the hymn with strophe
12 is at a new and higher level. Here is for the first time a divine origin
of the illuminator mentioned. This may confirm the change of metre. The
change of metre is also confirmed by the peculiar double punctuation at
the end of strophe 11. Verse 2 may have four beats if esox is stressed or
if pwcTnp has two accents, one Coptic and one Greek. All the verses
after the introduction begin with a. The division of the verses is
confirmed by the punctuation.

Metre:
Introduction 3:4
Verses 2:2
Refrain 3
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Strophe 13: 82:10-19

ey ) ~
1 4HesHMNTYoMTE--2e MHNTPPO RW--HMOC--ep0OY
2 xe--¢iNMICe..NIMH HNTe--neyapxXxwN OY»NOroc--ne-
o L S b iy
3 ayw--b4x1 HNOyTwyY--HinHa--eTMMAY N&l--neixoroc”
~ )
4 a4x1 NOYEOOY--HN--OYEOM-
5 exXH--niMoOY
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Strophe 13: 82:10-19

And the thirteenth kingdom says about him
that every birth of their sovereign is a word
and this word received a destiny at that place
he received glory and power

and thus he came upon the water

A W s W N

to conjoin the desire of those powers.

This strophe diverges from the other through the addition of a verse
after the refrain. This verse has three or four beats. It may be an
extension of an original shorter version of the hymn together with
strophe 14 which has a very irregular metre. The fact that only thirteen
kingdoms are mentioned at page 73 (and in GEgypt are only thirteen
aeons mentioned) may indicate that the end of strophe 13 and strophe 14
are an extension of the hymn. The division of the verses is rather certain
because of the punctuation. The verses after the introduction begin with a
except verse 6 after the refrain.

Metre:
Introduction 3:4
Verses 3:2
Refrain 3

Verse 6 3(4)
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Strophe 14: 82:19-83:4

=

OB iy PV o S8 AN

10
-NH
11

—

THP

I im.ﬁ: Ppo ezpnl exwc xw--fiMOC
Xe-_2NNOYTE CWTN--FHOY €BON TW--NIEWN--THPOY
»4dTpe OyrNwcic

ATe--nIatxw3nW ATe--THE

ywne WaHTT"

nexad XeE--n4€l--eBOXN

ZN--OYaHp NYHMO--E2BOX

ZN--OYNOS HNNEWwN

N6I--NINOE HOWCTHP®

~

ayw--1 | {renea NTe--NipwMe--eTHMALY pP—OYyOEiN-

ETAYCOTNOY--Nb4 3WCTE HCEP--OYOEIN exXH--NICWN--
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Strophe 14: 82:19-83:4

And the generation without a king over it says

2 that the god chose him from all the aeons

'

he caused knowledge

of the undefiled of the truth

L5 I N

to come in his heart
he said that he came
from a foreign air

from the great illuminators

O 20 9

great aeon
10  and the generation of those men shone
1l those whom he had chosen for him so that they should shine upon

the whole aeon.

This strophe is very difterent from all the others. It deals with the
answer of the generation without a king, i.e. those who possess gnosis.
The introduction is different, the strophe is without refrain and the
division of the verses is uncertain. The end of the strophe is however
confirmed by the following T67e . It is possible that all the verses have
two beats. Verses 6-7 may be one verse with diverging metre which is
common for nexa4-verses in Coptic poetry. The end of the strophe
seems to stand by itselt as far as metre is concerned.

Very much is uncertain concerning strophe 14 but the following
metre is most likely:

Introduction 7:4

The end 2.7
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Comments on the metrical analysis

The separation of the strophes is certain. Each verse is usually a
natural unity. The content of each verse shows where the verse begins anc
ends. Punctuation has no grammatical function in Coptic but is used in a
free way as a poetical instrument. The division of the verses in the hymn
is confirmed by the punctuation. Where punctuation is used a verse ends.
The double punctuation at the end of strophe 11 confirms that the hymn
changes character and metre from strophe 12.

The verses usually have three beats and the strophes with four verses
have therefore the metre 3:3+3:3. This regularity cannot be accidental.
Finally, the strophes forrn an unsophisticated kind of achrostichon since
all verses usually begin with a.

Conclusion from the metrical analysis

I. The metre in the hymn is regular. The introductions to each
strophe have the metre 3:4, the verses have three beats with a few
exceptions which have two or four beats. From strophe 12 when the
answers of the strophes are given at a new level the metre is changed. The
refrain follows after the first thirteen strophes and has three beats. The
hymn is concluded by a strophe whose metre seems to diverge from the
earlier variants.

2. The analysis of the prosody of the hymn makes it probable that
the hymn was in cultic use in its Coptic form. According to the rules of
liturgical use of Coptic hymns which have been presented by lunker and
Sdve-Soderbergh in their analysis of Coptic hymns and poetry, one or
two alternate cantors sang the introduction of the strophes and the verses
and then the whole community answered with the refrain.

3. The hymnic section belongs intimately to the rest of ApocAd. The
answer in the strophes of the hymn presuppose the question before the
hymn: Where did the illuminator come from? The (uestion on its part
presupposes the text at least from 76:8, i.e. where the third part of
ApocAd begins with: "Once again.for the third time, the illuminator of
knowledge will pass ...". Consequently the hymn places the whole
ApocAd in a cultic context.

4. The metre 3:3+3:3 together with verses of two beats is 4 common
metre in Mandaean prayers and hymns, but it also occurs in early
Aramaic and Syrian poetry. This metre occurs also in ancient Egyptian
hymns. It is consequently also an Egyptian metre and the hymn might be
an Egyptian composition. It cannot be certain that the metre followed the
hymn in the transiation from Greek into Coptic.

5. The length of the strophes 2. 4, and 9 are obviously different
from the length of the other strophes. It might also be argued that the
content of these strophes diverge from the other throngh the biblical
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characters and the Greek divinities. At least strophe 2 has also linguistic
peculiarities as eveunT4d and oyxpo. It is not impossible that these
strophes are an cxtension of an original hymn of eleven strophes il
strophe 14 is included. Strophe 14 describes the answer of the chosen
generation and in strophes 12 and 13 there is no desire involved in the
coming of the illuminator. There remain eight strophes in this
hypothetical consideration. 1s there a connection here with the atmosphere
and the seven planet spheres with their sovereigns, the seven archons. Is
there any allusion to the seven planets in the strophes 3,5.6,7,8,10 and 1 1?
Strophe 1 has a lacuna in the beginning. Strophe 3 should correspond to
the moon. The strophe has a parallel in the apocalypse of the New
Testament 12:1 etc., where the woman appeared in the sky with the moon
under her feet. The woman fled into the desert where she was nourished
during 1200 days. Strophe 5 should correspond to Venus, Astraphaio in
the Apocryphon of John, the guardian of all water. Strophe 6 has a lacuna
in verse 2. Strophe 7 could correspond to the sun, Sabaoth in the
Apocryphon of John, which has a face of a dragon. This hypothesis has
almost no importance in our research but it might be mentioned in
passing.

Erman and Fecht on ancient Egyptian (as distinct from Coptic)
poetry

All archaic Egyptian literature can be divided into short sentences.
In the New Kingdom these sentences are separatcd with dots which also
are used as punctuation in prosaic texts. These short sentences, lines,
verses, are a sign of a metrical construction of the text according to Adolf
Erman. Often three or four sentences are connected with each other and
constitute a strophe. The poems have often the peculiarity that each
strophe begins with the same word. This custom does not appear in late
Egyptian poetry. The strophes may have difterent number of verses and
still be regarded as poetical strophes. The constructions of the strophes
are more free than in the classical poetry we are familiar with.

Erman was however unable to say anything about the metre in
ancient Egyptian poems. He thought that each essential word (noun,
adjective and verb) may have had one stressed syllable (as in Coptic). In
that case the ancient Egyptian verses had 2-4 beats. This free prosody
might according to Erman he the prosody which the early Coptic poetry
took over. !

Gerard Fecht has developed Erman’s theory and in convincing
articles he has elaborated the metrical rules of ancient Egyptian poetry.2
Egyptian verses have two or three beats according to these rules, in

! Cf. Erman, A. Die Literatur der Aegypter.
An example of ancient Egyptiun metres is i@ hymn 1o Re from the end of Dyn. XVHL The
saine metre as in the hymnic section of ApocAd. See sppendix.

2 Cf. Fecht. G. Bie Ferm der altiigyptischen Literatur: Metrische und stilistische Analyse.
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exceptional cases one or four beats. A number of verses constitute a
group and more than one group of verses constitute a strophe if the text is
long enough. To describe all the rules of ancient Egyptian poetry would
distract from the subject, it is enough to establish that the metrical
analysis of the hymmnic section in ApocAd is compatible with the
possibility that the metre in the hymn is an ancient Egyptian metre. The
analysis does not prove that this is the case. nor does it make it more
plausible than other alternatives, but there is nothing against the
possibility that the metre of the hymn is an ancient Egyptian metre. The
hymn in ApocAd is in that casc the utmost link between Coptic poctry and
ancient Egyptian poetry.

The structure of the hymnic section
Boéhlig showed that there is a rising line in the different answers of

the kingdoms in his presentation of the text 1963. the answers to the
question where the illuminator came from.!

Strophe 1: ? because of the lacuna.

Strophe 2: From a great prophet.

Strophe 3: From a virgin womb.

Strophe 4: From the virgin of Solomon.

Strophe S: From a drop of heaven.

Strophe G: From somebody who became pregnant of her desire
for the flowers, the lacuna unfortunately conceals the
being who became pregnant.

Strophe 7: The illuminator is a drop from the heaven.

Strophe R: From a cloud which surrounded a rock.

Strophe 9: From one of the nine Muses.

Strophe 10: From his god who loved a cloud of desire.

Strophe 11: From the daughter who became pregnant by her father.

Strophe 12: From two tlluminators.

Strophe 13: From the sovereign who gave birth to a word.

Strophe 14: The god chose him [rom all the aeons.

The strophes (1)2-4 mention a human origin. 5-9 a heavenly origin,
10-13 a divine origin and 12-13 without any desire involved. Strophe 14
is the summit, the gud chose the illuminator.

The GEgypt (NHC 11,2 and NHC 1V,2) mentions 13 acons in 63:18
and 64:4 and the fragmentary Marsanes (NHC X,1) contains mention of a
joumey to the highest heavenly reality through explanations of 13 scals.
Accordingly the answers of the kingdoms in the hymn may be an
expression for a stratified reality of 13 aeons with different participation

I Ct. Bohlig, A. Dic Koptisch-Gnostische Apokalypsen aus Codex V von Nay
Hammadi.
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in the light of truth. The answers to the question about the origin of the
light are mythological. That the man whom "the spirit which is holy" has
come upon should be a historical person as G.M. Shellrude argues is not
confirmed by the hymn, which in a mythological way describes different
levels of self-consciousness, different degrees of knowledge about the
divine origin of the soul.The illuminator in the sense of the hymn is
hardly a light which came upon a historical person, it is rather a matter
of divine light in each man. Complete participation in the light cannot be
reached by man, it is a pure gift, a matter of election as strophe 14 says.
The light in itself is a gift, the knowledge of the divine origin of the soul
is varying and it is this variation which is described through the 14
kingdoms. Passing through the hymn one gets higher and higher
knowledge of the light through the answers and maybe also through the
baptismal expression ayw Wtse »4er exH nimooy, "and thus he
came upon the water". The (uestion before the hymn probably has the
origin of the inner light in view, which worries the powers. The powers
try to destroy this inner light by punishing the flesh of man. This
interpretation of the fourteen answers shows that the illuminator is a
mythological character as Adam is in the introduction of the tractate.

Significance of water in the hymn

Water has a very important function in ApocAd, both the water of
death and of life. Water has also a conspicuous function in the hymnic
section. The refrain runs: "and thus he came upon the water". This
expression occurs also in Zostrianos (NHC VIII1) 18:2-3 and is probably
a reference to baptism (cf. also NHC VIII,1 17:1-S). Each strophe in the
hymn (except strophe 14) is concluded with an expression which might be
a baptismal expression!

We have also the peculiar sign T~ between the strophes. Similar
hieratic and demotic signs are discussed below. Note also the Egyptian
expression wnn hr mw=being upon the water, i.e. being loyal subjects,
from Dyn. XVIII.t

The context of the hymn

The limits of the hymn are clear. The section which follows the
hymn begins with TdTe as the section hefore the hymn which contains the
(uestion which is answered by the kingdoms. Despite the clear limits of
the hymn it is obvious that the hymn belongs to the original ApocAd. The
hymnic section is an essential element of the third part of ApocAd. The
different answers of the kingdoms ure answers to the (uestion which
according to the tractate is most essential for man: where did the light of
knowledge which now has come for the third (and last) time. come from?

LCS. Steindorff. G. Urkunden des digyptischen Altertums [V 1098-Y.
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After the hymn follows the mythological story about the recognition by
the people of those with the knowledge of truth, i.e. the generation
without a king in the hymn..

From this it follows that the hymn is an essential part of ApocAd and
that it continues the text. Neither does the language of the hymn separate
it from the rest of the text. The fact that the hymn iy inseparable from the
rest of the text is an important conclusion in our effort to understand
ApocAd and its Sitz im Leben.

Bohlig suggested in his presentation of the text 1963 that the hymn
might be an excursus of the real apocalypse. If that is the case, the
conversion of the pecople comes directly after the punishment of the flesh
of the man by the powers and not as now, after the answer of the
fourteenth kingdom. This 1s hardly possible. 83:6 is also a direct allusion
to the recurrent refrain in the hymn. The hymn is simply impossible to
understand  without the preceding story about the third arrival of the
iHuminator and the following section is impossible to understand without
the hymn. It is only in one way the hymn is different from the preceding
text. It is an extension of the mythulogical material, it moves away from
the world of Genesis.

Conclusion of Part 11

The papyrus used to thicken the leather covers of the Nag Hammadi
Codices, the palaeopraphic studies of ApocAd and the chronological facts
we have conceming the origin of the Coptic language show that ApocAd
cannol have been in use for long in its Coptic version. The metrical
analysis is therefore guite certain. l.c., there is no reason to doubt that the
text we have access to is more or less identical with the original version.

The metrical analysis of the hymnic section shows that the hymn has
a regular metre. The dominating metre after the introduction (3:4) is
3:3+3:3, an Mandaean,! Syrian, Araumaic and ancient Egyptian metre. [t

! The metrical form of the hymnic section is censequently a common Mandaean metre.
Micheu, Michar and Mnesinous are destructive characters in NHC V.5 X4:5 as they are in
Mandaeism and tinally have the bath which s holy, baptism, important functions in
ApocAd and in the Mandaeism. Consequently there are at least three independent factors
which indicate a connection between ApocAd and the Mandaeans. Here the Egyptian
background is considered but the Mandaeuan yucstion is worthy of mention.

Cf. Bohlig, A. Mysterion und Wahrheit.

Bahlig, A. Die Adamapokalypse aus Codex V von Nag Hammadi als zeugnis jiidisch
iranischer Gnosis in Orienx Christianus 47 1963,

Drower, E.S The Canonical Prayerbook of the Mandacans.

Drower, E.S. The Mandaeans of Irag and Iran.

Drower, E.S. The secret Adam. A study of Nusorsean CGnosis.

Rudolph, K. Der Mandiiismus in der neueren Gnosisforschung in Gnosis, Festschrift fiic
Hans Jonas p. 244 etwc..

Rudopih. K. Coptica-Mandaica. Zu einigen iiberemstimmungen zwischen Koptisch-
Gnostischen und Mandiischen Texten in NHIS VI p. 191 ete..

Scpelberg, E. Masbuta. Studies in the Ritual of the Mandaeun Baptism.
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is therefore possible that the hymnic section in ApocAd is the utmost link
between Coptic and ancient Egyplian poetry.

The strophes. which from a metrical point of view are similar,
might be a shorter original versien of the hymn, but on the other hand
the length of the strophes is insignificant in for example ancient Egyptian
poetry.

From the metrical analysis follows with certainty that the hymn was
in cultic use in its Coptic version. The context of the hymn indicates that
the whole tractate is connected with a cult. The cult which ApocAd must
have been connected with is probably a form of baptism if we consider
the function of the water in the text. The question which now remains and
which is the issue of part Il and IV is if it is possible to find out how the
text was used in the cult.

Segelberg, E. The pihta and mambuha prayers. To the question of the liturgical
development among mandaeans in Gnosis. Festschrift fiic Hans Jonas p. 464 etc..
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III THE CONCLUSION OF APOCAD
NHC V,5 85:19-32

The text
85:
19 These are the revelations which
20 Adam showed Seth his
21 son. And his son taught
22 his seed. This is the
23 secret knowledge of Adam

24 which he gave to Seth. which

25 is the bath which is holy. for those who

26 know the eternal knowledge

27 through the logosborn

28 and the uncorrupted illuminators who
29 came from the holy sced:

0 Jesseus, Mazareus. Jessc-

31 dekeus. The water which is life.

32 The Apacalypse of Adam.

Further remarks about the hymnic section

It is almost certain that the hymn is prosodic. The most common
metre in the hymn is 3:3+3:3. The conclusion from that is that the hymn
has been sung in its Coptic version.

We have also the peculiar sign T~ which the scribe put in the margin
hetween the strophes.! at least trom the end of strophe 4. The sign might

! This thesis deals with the sign T first of all us a division between the strophes. The
T -sign has the same function in Papyrus Berolinensis 8502,1 13:1 1 naxiu acer R
THe2goMuTEe WNeEoycia "Once again it came. the third power ... Tt is mare
ditficult to know if it has this function in NHC V3 39:8 because of the lacunae.

It is worth noting that it is a leratic sign which reminds of the 7T -sign in ApocAd.
namely the hieroglyphic ' which 1n the second century A.D. was written J  in

hieratic writing. or 1 ai the beginning of the Christian era. In Demotic FoT

A similar sign T3 .means libation. This becomes interesting il the meaning of these

. i . f . L . oy

siens s considered. s deteeminative in Q = hst. which means water-pott ——_ ) ¥
. L . . . 181 . . . D)

sabt has the same meamng.!y is also determinative in a._JiN kbh wlich means libation. ¢

5 ) . agin
is also phonogram n i'-'fé /‘;’P“é\ Isi=sing, praise, singer and an c»AQ]« = "
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have been used earlier in the text but it is impossible to say anything
certain because of the lacunae. From the e¢nd of strophe 4 the sign is
written between all strophes where the papyrus is intact. NHS has not
observed all of them. First between strophes 13 and [4. The MS shows a
faint but clear7~. NHS has also missed the sign between the strophes 9
and 1(). There is also a faint line between 83:3 and 4 which might be a T~
-sign after strophe I4.

L.ectio continua is used in the Nag Hammadi library and these signs
(77) must have helped the singer to notice the change of strophe. The
sign confirms the result of the metrical analysis: the hymn has been sung
in its Coptic version. The sign might also have had another liturgical
function as suggested in note 1 at page 109,

In the metrical analysis of the hymnic section double punctuation
between the strophes |1 and 12 is mentioned. There is anaother double
punctuation in ApocAd. namely at the end of 85:18 and from 85:19 the
conclusion of the whole apocalypse begins. Moreover. the sign T is
written in the margin between 85:18 and 85:19. It is not clear but
perceptible. The double punctuation between 85:18 and 85:19 and the
sign T~ in the margin and the rhythmical character of the conclusion
makes it very plausible that another short hymnic section occurs here.
FErman showed in his metrical analysis of Coptic poetry at the turn of the
century that prosaic texts were given metrical form in the sections of the
text which was especially important. The text was recited. but the
important scctions were sung, perhaps as an antiphon.! This
argumentation by Erman is very applicable to ApocAd and its hymnic
sections. The conclusion of ApocAd is a concentration of the whole text.
this is the revelation. It could be said that it is the most important section
of the whole apocalypse. If any section was sung because of its
importance it was 85:19 etc..

From Erman's reasoning we may also draw some conclusions
concerning the hymnic section. The writer and the readers cannot have
considered the hymnic section as something peripheral to the tractate. On
the contrary they considered the hymnic section so important that the
answers of the kingdoms were given metrical form and therefore the
hymnic section was sung by a cantor and a community. The hymnic
section must be placed side by side with the conclusion of the apocalypse
in consideration of its importance. The conclusion is a concentration of
the whole tractate.

At least two sections in the text have consequently been sung. This 1s
not an unimportant achievement in this effort to understand the Sitz im
l.eben of the text.

st=perform the cull. Is the™J -sign in ApocAd a hieratic/demotic instruction fo the

singer to sing or an instruction to use the water in the water-pot?
1 CL Erman, A. Bruchstucke Koplischer Volksliteratur.
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Al least two sections in the text have consequently been sung. This is
not an unimportant achievement in this effort to understand the Sitz im
Leben of the text.

The metre in the conclusion of ApocAd

The metrical analysis of the hymn as presented earlier, rests on
relatively firm ground as we have access to several strophes whose metre
can be compared and thus come to a probable common metre. The
conclusion of ApocAd is rather more difficult. There is nothing with
which any possible metre can be compared but the suggestion given here
could eventually give the only logical metre. This metrical analysis does
not however prove that the material under observation is metrically
bound. Various factors, i.e. double punctuation after 85:18 and the T
-sign before 85:19 plus the fact that there is nothing to hinder a metrical
conclusion being construed, makes it very likely that the text is metrical
and also is to be sung.

lTua.i. .Ne--NIDNOKANYYIC

eTob ADH 6bANOY--€BOXN HWCHB--MEYyhpe

dYw--anedyHpe TaHE Te4c nopa--epooy’
Tai..Te--frNwcic
WNANOKPYPON NTe--ZRBH

ETH4THAC NCHO®

eTe--NIXWKH eToyanB--ne

(= B S SR -~ M7 Y S

ANH--eTCOOYN Hirnwcic..fenes
9 epOA--ZTITOOTOY HNNINOFOTENHE
10 AWN--MQweTHP AaTTAKO

11 NH--eTayel--eBON ZW--4CNOPH.-ETOYRMS

12 Tecceyc HuZapeyC TECCEAEKEYC

13 aiMooy--eToNZ

14 ; TANOKANYYIC NS 2o H



These are the revelations

2 which Adam showed Seth his son
3 and his son taught his seed

4 this is the knowledge

5  the sccret of Adam

6  which he gave to Seth

]

which is the bath which is holy
8  for those who know the eternal knowledge
through the logosborn
10 and the incorrupted iltuminators
t1 who came trom the holy seed:
12 Jesseus, Mazareus, Jessedekeus
13 the water which is life

14 the apocalypse of Adam.

The first three verses serve as an introduction to the conclusion.
Each of them have three beats. Then there are four verses which have
two beats and four verses with two or three beats. It is impossible to be
certain. The three last verses seem to be completely independent. The
metre of the conclusion seems to be similar to the metre of the hymnic
section. A possible metre is consequently:

Introduction 3:3:3

Verses 4-7 2:2+2:2

Verses 8-11 2:2+2:2 or 3:3+3:3

Conclusion ?

The analysis of Coptic poetry 1897 by Adolf Erman

Erman did a work of epoch-making importance at the turn of the
century when he succeeded to elucidate the rules of Coptic poetry from
the tenth century. It was also Erman who came to the conclusion that
Coptic texts with a metrical form certainly have been sung. From the fact
that we have a prosaic Coptic text in which one or several poetical
sections arc integral parts he also drew the conclusion that such a text
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constituted a drama,! that the text becomes understandable only together
with a dramatization. Song was. according to Erman, used to emphasizc
important sections in the text, in the drama.2 In the text under
consideration the conclusion at least was sung and also the answers of the
kingdoms. Whether there are any morc hymnic sections in the apocalypse
is an open question, but in part C there are another two sections which
have rhythmical character.

Accordingly ApocAd may be considered as a dramatic text, a text
accompanied by a dramatic performance which elucidates the text and
vice versa. The drama of ApocAd may be a presentation and illustration
of the Adam and Noah mythology and the salvation through the
illuminator and the bath which is holy. In this way primaeval states and
"future” salvation are made present. It is easy to imagine ApocAd in a
dramatic context. There are many monologues and dialogues interrupted
by what might be changes of scenes and explanations of them. For the
moment this remains a theory. If this statement is to be proved it would
be necessary to compare the structure of ApocAd with ancient Egyptian
dramatic texts. It seems however very plausible that the text has been used
in connection with some cultic action and regarding the content of the
text, this cult must have had a close connection to Gnostic baptism. There
are three essential elements of baptism in the text; water, fire and spirit.
The first part of the tractate consists of a mythological description of man
which is the background, the reason why salvation through the bath which
is holy is necessary. It is possible that ApocAd is a Gnostic drama of
baptism. a primitive stage of formalized liturgy. The hypothesis of
Erman that a prosaic text with poetical sections indicates that the text has
been used in a cultic drama, makes this possible.

Two facts from the introduction of this resecarch remain:

l. The manuscript.

a The language.

b. The conlent of the text.
2 The place of discovery.

Up to now, the MS has been almost exclusively dealt with. The place
of the discovery, i.c. Upper Egypt, will now be approached. Many
scholars seem to have forgotten that ApocAd and the rest of the Nag

! One mightdiscussif the word drama is appropriate as definition of the uncient Egyptian
cult. There are obviously contradictory opinions concerning the ancicnt Egyptian cult, it it
can be described as a driama or not. Tt is not necessary to take part in that discussion here.
Itis ancient Egyptian cult and the structure of ancient Egyptian texts with connection to
the cult which are relevant here and by practical reasons the words drama and dramatic
arc used. The word drima has therefore nothing to do with drama in a modern sense is a
theatrical performance produced n all details. We will return to this issue in the
conclusion.

2 Cf. Erman, A. Bruchstiicke Koptischer Volksliteratur.
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Hammadi library was found in Upper Egypt and that it obviously was
translated and used there.

To undertake a comparison in Egypt itself and to analyse whether
there are any similarities between ApocAd and ancient Egyptian dramatic
texts might be a help in understanding how ApocAd was used in Egypt.
What function did the drama have for the performance of different cults
ap until the second and third century? What function did the community
have, did they participate in the drama or were they just audience in the
modern meaning? Did the priests participate in the mythological
performance? Was the Egyptian drama a way to make the myth present?
Which function had the song, the music and the dance?! All these
questions are important if a more complete understanding of the function
of ApocAd in Egypt during the fourth century is to be reached, but here
the consideration wil] be limited to the structure of ancient Egyptian
dramatic texts and if this structure is applicable to ApocAd.

Nomina sacra

To return to the Nag Hammadi texts before continuing the
consideration of the Egyptian background of our text: Nomina sacra in
Coptic are marked with a horizontal line above them. First of all frequent
nomina sacra which are abbreviated. For example T, g and A& as in
ApocAd. The nomina sacra-line is however used in a quite different way
in the rest of ApocAd and in other texts in the Nag Hammadi library.
Here the nomina sacra-line is also used above non -abbreviated names. In
this way it is possible to see which of the mythological characters the
writer considered as "holy", for example THe. AEYKaxIWN, XaH,
Takas and who had not this status, for example Nwae (cxcept in 76:12
where the seed of Noah received the gifts of the illuminator) and
CONOMWN.

There is however a peculiar phenomenon in the tractate concerning
the important human characters Adam and Eve which is worth
mentioning. Sometimes they have the nomina sacra-line above their
names, sometimes not, and it seems that the scribe did not use the nomina
sacra-line in an accidental way.

Adam occurs in the following lines in ApocAd: 64:1,2 66:2,17 and
85:20.23 and 32. Neither in the title, nor in the first line of the tractate
there is any nomina sacra-line. But in 66:2,17 after Adam saw the three

I According to Erman Coptic texts with a metrical form have been sung. The hymn in
ApocAd has almost the same number of beats in all verses of the strophes. It is
impossible to be certain concerning the function of music when the hymn was sung. but
that a hymn with this regular metre has been performed without use of the Egyptian
instrument sistrum seems unlikely, especially if the close connection between sistrum and
cult during the Greek-Roman period in Egypt is considered.

Cf. Bonnet, H. Reallexikon Der Agyptischen Religionsgeschichte.

Helck. W und Otto,E Lexikon der Agyptologie.
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great men in 65:25, the line is used. There are also nomina sacra-lines
above the name of Adam in the conclusion. also in the last line of the
conclusion. MacRae has not the nomina sacra-line in this last line but it is
visible in the MS and Bohlig marked it in his edition from 1963. So far it
could be a coincidence that there is no nomina sacra-line above Adam in
the introduction but after the revelation of the three great men.

Eve occurs in the following lines: 64:8.26 65:3,12 66:8,13,27 (27
however very fragmentary) and in 69:16. Herc the same pattern occurs as
in the nomina sacra-linc above Adam. After the revelation of the three
greal men the nomina sacra-line is used. However 64:26 and 69:16
diverge. This pattern, even if it 1s not completely clear, might indicate
that the nomina sacra-line is used after Adam and Eve received gnosis (cf.
also the nomina sacra-line above Noah in 76:12). This might also explain
why the nomina sacra-line is used in the conclusion but not in the
introduction.

The Nag Hammadi texts show a very varying carefulness concerning
the nomina sacra-lines. If the two versions of’ GEgypt, i.e. NHC II1.2 and
NHC 1V .2 are compared, it will be found that NHC 11,2 uses the nomina
sucra-line with great arbitrariness while NHC 1V.2 uses it very carefully
and very accurately. NHC IV,2 is also an older and more reliable version
even if it is very fragmentary. The purpose of the peculiar way in which
ApocAd uses the nomina sacra-line may be discussed but it is very
plausible that the way in which it is used has a particular meaning. Adam
has obviously gone through a fundamental transformation during the text
so that he becomes worthy the nomina sacra-line. However, it is not
possible to know for certain if the use of the nomina sacra-line is an
indication of how the text has been used.

ApocAd and the Gospel of the Egyptians

The mythological elements which constitute the conclusion of
ApocAd arc also found in the conclusion of GEgypt. The parallel to the
end of the conclusion (ApocAd 85:30 etc.) however, is not in the
conclusion of GEgypt but in NHC 111,2 64:10 etc. and 66:10 etc.: "Jesseu,
Mazareu, Jessedekeu, the water which is lite".

The conclusion of NHC 1.2 translated from Coptic

68
Truly (dAeB&c). truly (dNeBG@e). This is the book (B{BAoc)
2 which the great Seth wrote. te put

3 it on high mountaink over which
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the sun has not risen. Nor (oU8é)

is it possible. And since the days

of the prophets (mpodnTne) and the apostles (dmdéoTolog) and
the preachers (kfjpuE) has not the name at all (dAwg) risen
over their heart, nor (o0Te) is it possible.

And their ear has not heard it.

The great Seth wrote his book (BifAog)

with letters in one hundred and thirty

years. He put it at the mountain,

it is called

Charaxio: to come forth (mpoeABeiv) at the end of the
times (xpévoc) and the opportunities (katpdc) according to the
will (BéAnpa) of the divine Autogenes (avToyevic)

and the whole fullness (wAjpwpa), through

the gift of the fatherly love, untraceable,

unthinkable.

It will be revealed for this

incorruptible (d$BapToc) holy generation (yeved)

of the great saviour (cwTY)p), and for those

who dwell with them in love (aydmm), and

the great invisible (d$Bap7og) eternal

spirit (mveupa) and his only begotten (povoyevic)

son and the eternal light

and his great incorruptible (d¢6apToc) wife (a0(uyocg)
and the incorruptible (d$pBapToc)
wisdom (oco¢ia) and Barbelon and

all fullness (mMA\pwpa) in eternity.
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Amen (Guiv).

The gospel (ebayyéiov) of Egyptians.
The godwritten, holy (lepd),

secret hook (B{PAog). The grace (xdpic),

T X N N W

understanding (oVveoig), perception (atofnoig), prudence
($ppbvnoLg) and

10 the one who wrote it, Eugnostos,

1 the beloved (d'yarmTLkdc) in spirit (tvevpa) , in the flesh (odp€) is
12 my name Gongessos, and my

13 light-friends in incorruptibility (d$Bapaia)

14 Jesus Christ (Inoodc xpLoTéc), son of god,

15  the saviour (cwTnp), txeyc. Godwritten (8edypadoc)

16 is the holy (Lepd) book (B{BAog) of the great

17  invisible (ddpaTov) spirit (Tveupa).

18  Amen (quv).

Once again the text which precedes the conclusion of ApocAd, i.e.
NHC V,5 85:1 etc. should be considered:

“Their fruit does not wither. But they will become known to the
great aeons, because the words, which they protected, of the god of the
aeons, were not put in the book. nor were they written. But angelic
beings will bring them, whom ail the generations of men will be ignorant
of. For they will be upon a high mountain, on a rock of truth. Therefore
they will be named: The words of incorruption and truth of those who
know the eternal god in wisdom of knowledge and teaching of eternal
angels. te knows everything".

ApocAd is older than GEgypt (NHC [11.2). This is indicated by the
Greek loanwords which are more frequent in GEgypt than in ApocAd.
Greek loanwords are almost twice as many in GEgypt as in ApocAd. In
the conclusion of GEgypt Coptic words arc very few and Greek
loanwords in the majority. It is most likely that the knowledge of the
Greek language was less spread in the Sahidic-speaking area when
ApocAd was written than when GEgypt was written.
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It could be said that Gligypt is a development of the mythology and
the soteriology which is found in ApocAd.!The conclusion of GEgypt
which was rendered above is consequently a conclusion of the same
soteriology which is met within ApocAd. In spite of that the conclusions
of the two tractates apparently diverge from each other, as regards
language and content: ApocAd speaks about the words of god of the aeons
which were not put in the book, nor were they written, and angelic beings
will bring them to a high mountain. In GEgypt the words are written by
Seth with letters and the book was put on the Charaxio mountain to come
forth at the end of time and be revealed 10 the incorruptible holy
generation. In ApocAd the holy words are an inner undescribable and
unwritten experience of those who have gnosis, and who have received
the bath which is holy.

Briefly: GEgypt claims to be something which ApocAd considers as
impossible to show with letters. ApocAd points to an experience which is
possible to undergo in the bath which is holy. GEgypt claims to be that
experience, it is godwritten. It might also be mentioned that Jesus occurs
several times in GEgypt and as we saw he also occurs in the conclusion,
but ApocAd has no clear Christian features.2 Because of linguistic
arguments, because there is no clear Christian influence and because of
the fact that ApocAd as a text does not claim to be the divine message as
GEgypt does, it seems very plausible that ApocAd is an older expression
of the soteriology which it has in common with GEgypt.

[t has been mentioned several times that it is most likely that
ApocAd is to be understood from the fact that its function was in a cultic
context. From what has been said above follows that this cultic context
must be very early in the Nag Hammadi chronology, perhaps so early that
it has coexisted with the christianizing of Upper Egypt and with the last
phase of the ancient Egyptian religion.

Myth and rite in Egypt

The fact that ApocAd was discovered in Upper Egypt has not been
considered by scholars, but the Egyptian background to the movement
which used ApocAd cannot be unimportant. Therefore as an introduction
to the further analysis of the tractate some brief remarks concerning the
relationships between myth and rite in Egypt must be made.Eberhard
Otto showed that there is no close connection between myth and rite in
ancient Egyptian cult, i.e., a mythology in for example a hymn. was not
bound to a particular rite and a particular rite did not presuppose a
particular mythology. The explanation of this according to Otto is that the
rites are much older than the mythologies which later changed the

ICf. The introductions to the texts in NHS X1 and NHS V.
ZCt. The chapter ApocAd in relation to the New Testament.
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meaning of the rites. These free relationships between rite and myth are
according to Otto obvious inasmuch as:

1. That there are ritual texts which do not have any myths. These are
according to Otto very old.

2. That myth and rite often change, i.c. a rite has not always the
same myth and vice versa.

3. That an action in a rite does not need to be followed by an event
in the myth and vice versa.

Consequently Otto means that the Egyptian rites and myths
originally were separated from each other and during history they have
been united, the rites have been mythologized. Moreover, the connection
between a mythical picture and a particular god is very weak in Egypt.
Otto also argues that an Egyptian rite in itself works out a similar event
in the future but the mythologized rite works in the opposite direction,
i.e. the text and the rite bring a primeval situation to the fore, make a
recurring primeval situation or action present. He speaks about a
"mythische Prizedenzfall” which is present in the mythologized rite.

Otto’s theory concerning the relationships between myth and rite in
Egypt has been questioned later but as far as we are concerned the theory
is based on firm ground, i.e. that there was no close connection between
myth and rite in Egypt, that a particular rite did not presupposc a
particular mythology.! Is this ancient Lgyptian excursio relevant for this
analysis of ApocAd? At least it poses some new questions. The
opportunities for a positive reception of the message in ApocAd cannot
have been better than in Egypt. The Gnostic adaptability fits very well in
the Egyptian rclationships between myth and rite. Rites arc often hard to
kill. New movements hence often choose to change the meaning of the
rites through new mythological material which they connect with the old
rites rather than fight against them.

There is so far no reason to presume that this was the case when
ApocAd was introduced into Egyptian culture. But we may say that the
Egyptian relationships between myth and rite have not been any obstacle
concerning possible Gnostic attempts to connect ApocAd to ancient
Egyptian rites or structures of mythological texts. It is of course
impossible to maintain that ApocAd has been connected to a complete
ancient Egyptian rite, but it might be concluded:

I. That the hymnic section and the conclusion of ApocAd through
their metrical form and the fact that they have been sung indicate that
ApocAd belongs in a cultic, or a dramatic context.

2. This cultic context might be of Egyptian origin because of the
Egyptian tradition concerning the relationships between myth und rite and
the Gnostic adaptability,

J Cf. Onto, E. Das Verhiltnis von Rite und Mythus im Agvptischen.
Erman, A. Die Retigion der Agyper.
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3. That ApocAd in its older Greek version was bound to a non-
Egyptian cultic context and thal the cultic context and mythology was
transferred to the native Egyptians as a unity seems to be less plausible if
we consider Egyptian and Gnostic freedom concerning the relations
between myeth, rite, god and outlook on life.

Briefly: A comparative rescarch within Egypt seems to be very
urgent, and that fits very well in this starting point: to keep to the MS, the
language and the content, and the place of the discovery.

Conctusion of Part [II

It was showed in part I, the presentation of ApocAd, that ApocAd is
a Coptic Gnostic text which gives the water of life and the bath which is
holy a most significant role. In part Il it was shown that the hymnic
section has been used in some sort of cult in its Coptic version and that
the context of the hymn indicates that the whole ApocAd belongs to a
baptismal cultic context.

It is now possible to go further: The conclusion of ApocAd has also
been sung, which means that at least two sections in ApocAd have been
sung. According to Erman this might indicate that ApocAd is a dramatic
text, a drama. Even if it is impossible to draw such conclusions at this
stage of research it must be admitted that Erman’s analysis of Coptic
poetry poses the question if ApocAd can be a dramatic text. The peculiar
way of using the nomina sacra-line which is found in ApocAd might also
be an indication of explaining scenes parallelly with the text.

The Coptic version of ApocAd is from ca. 300 A.D.. It is obviously
older than GEgypt. It has been kept and used in a Coptic monastery
before it was buried near by the Nile at Nag Hammadi. It is impossible to
say if the Coptic monastery used the text in a cultic way, but it must be
remembered that the conception of the oldest Coptic monasteries as
bastions for what later on was called Orthodox Christianity is
questioned.!

Finally there is Eberhard Otto’s argument concerning the
relationships between myth and rite in Egypt. In other words:

1. ApocAd, one of the oldest among the Nag Hammadi texts, has
been used in a cultic context in its Coptic version at the same time as
Christianity was spread in Upper Egypt and during the last phase of the
ancient Egyptian religion.

! Concerning early Coptic Christianity and its relations to the so called Orthodox
Christianity ¢f.

Atiya. A. A lHistory of Eastern Christianity.

Bauer, W. Orthodloxy and Heresy in the Earliest Christianity.

Cirant, R.M. Gnosticism and Early Christianity.

Ilvanka, E., Tyciuk, J., Wicntz, P. Handbuch der Ostkirchenkunde.

Wisse, F. Gnosticism and Early Monasticism in Egypt in Gnosis. Festschrift fir Hans
Jonas p 431 cc..

Sive-Saderbergh, T. Holy Scriptures or Apologetic Documentations
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2. Erman’s analysis of Coptic poetry poses the question: Is ApocAd a
cultic dramatic text?

3. The emphasizing by Otto of the weak connection between myth
and rite in Egypt might be an indication that the cultic context to which
ApocAd belongs is Egyptian.

Conscquently a comparative study within Egypt is most urgent in the
further research of ApocAd.
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IV COMPARATIVE RESEARCH WITHIN EGYPT

Religions in Egypt during the first centuries and at the time
for the translation of ApocAd!

Before the problems of Egyptian translations and a comparative
study of the structure in Egyptian dramatic texts and in ApocAd are
approached it is of great value to make a brief survey of the situation in
Egypt at the time for the translation of ApocAd. The Ptolemaic period
was especially in religious matters a period of great national revival in
Egypt. The religious centres as Thebes, Memphis and Bubastis were
restored and new building projects were undertaken as at Dendera, Edfu
and Philae. The elaborate rites of the old religion were carried on during
this period. It was significant that all the ceremonial connected with the
various cults was described in detail on the temple walls as will be seen in
an example in the structural study of dramatic texts from the temples at
Edfu, Dendcra and Philae.

The population at large became more and more worshippers of a
few favourite gods as Isis, Horus and Osiris. The cult of Osiris, the com-
god, the water-god and the god of life-in-death, became more and more
dominating in Egypt. In Osiris centred all the ideas connected with the
springing up of new life from decay and corruption. Around the end of
the second century the knowledge of writing hieroglyphs decreased but
some priests in the temples had 4 complete mastery of the art of writing.
Osiris was still the god through whom immortality was to be obtained but
Osiris and Serapis had been closely identified at this time. The ceremonies
at Edfu and Philae were recalled rituals which had their origins in the
first Egyptian dynasties. The Graeco-Roman cult of Osiris and lsis were
culminating while the Egyptians especially in Upper Egypt still clung to
their ancient beliefs.

At the same time, at the end of the second century. Christianity,
already a flourishing institution appears in the history of Egypt and it had
already spread as far south as Oxyrhynchus. Almost nothing is known
about the history ot Christianity in Egypt before 1880 A.D. except that
there is such a history. It is also known that there seems to have been little
or no attempts to influence the non-Hellenic community. ‘The natives were
still uninfluenced by FHellenism and Christianity. and the gospels,
canonical and uncanonical. were written in Greek. During the rapid
growth of Christianity in the third century the old religion was still fairly
vigorous and the cult of Osiris and Isis was just slightly influenced by
Hellenism. But, of course, many converts to the new religion came from
the old religion. The practice of mummifying their dead by the early
Christians indicates an influence of the old religion’s belief in a concrete
continuation of life after death, in which the cult of Osiris was an

} CF. Scou-Moncrieft, P.D. Paganisim and Christianity in Egypt.
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important part. It is natural to suppose that when the new faith began to
replace the old, much of the outward character and symbolism should still
be retained. An example is the persistence with which the Egyptian
Christians clung to the use of their ancient Egyptian hieroglyphic of life

¥ as a form of the Christian cross.! The worship of ancient gods
continued during the third century, at Philae until the sixth century.

The Bible was translated into Coptic and the translation was finished
in about 300 A.D.. During this third century when Christaanity was
spread even among native Egyptians in Upper Egypt, the esoteric
Christian movement made great headway in Egypt. Both these closely
connected movements in Egypt had strong sacramental character.
Hamack goes very far. He said: Pistis Sophia places before oureyes very
clearly the pre-history of the catholic sacramental doctrine. There was
also another movement during this third century which became of world
wide importance. The ascetic movement which occurred among
"orthodox" Christians, Gnostics, Hellenic influenced and native
Egyptians. But it was the natives who carricd out this way of life in its
extremest degree and who under Pachom’s rule organized a community
of monks near Chenoboskion and Dendera.

As a conclusion of this short survey it might be said, that at the time
for the translation of ApocAd from Greek into Coptic in Upper Egypt
around 300 A.D. there was a degenerated but still living old pagan
religion and cuit, plus the Greek religion influenced by the old Egyptian
religion, and the Christian-Gnostic movement as well as the ascetic
movement. It was at this very time that Christianity and Gnosticism were
spread also among native Egyptians and many of them joined the ascetic
movement. This is important to bear in mind when comparing texts from
pagan cult with ApocAd. At the time of the translation many people in the
Gnostic movement in Upper Egypt must have had knowledge of the pagan
and Christian cull, in Coptic and in Greek as well. It was in this
extremely mixed world ApocAd was transmitted and translated from
Greek into the Egyptian language.

Egyptian influence on the structure of ApocAd

The purposc of the comparative study within Egypt is to consider if
there are any signs of an Egyptian influence on ApocAd, whether the
cultic context of ApocAd is Egyptian. Brietly, has ApocAd passed an
Egyptian structural adaption? If the Greek version of ApocAd was
written in Egypt, which is possible but not certain, nothing hindered that
the author adopted an Egyptian structure of the text but kept the
mythology and soleriology of the foreign Gnostic movement. But on the
other hand, if the Greek ApocAd was not written in Egypt. but yet has an
Egyptian structure, it 18 only when it was translated from Greek into

! Cf. Crawer, M. Das Altagyplische Lebenzeiche m Chnistlichen (Koptischer) Agypten.
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C'optic. or during the time the Coptic version was used that it could have
adopted an Egyptian structure. The first of these two possibilities is most
likely but we cannot exclude the second alternative which however needs
some further consideration.

Translations of poetry from Greek into Coptic have already bheen
discussed and the fact that a translator had great freedom emphasized. so
great that he must have been an independent poet. A Coptic hymn s
consequently never a copy of the Greek original. The Greek hymn is,
according to Junker. almost a source of inspiration for the Coptic poet
and translator. Let us now consider the FEgyptian tradition concerning
translations of prosaic texts which can be relevant for the translation of
ApocAd because of the early dating of ApocAd.!

I. First of all there is a great deal of uncertainty in the Egyptian
language. At the risk of being misunderstood one might say that the
Egyptian language lacks for example Greek means of expression, way of
specification. This uncertainty is also present in Coptic, but is more
apparent in Egyptian. This linguistic uncertainty in Egyptian translations
implies a lot of opportunities for variations and s certainly one of the
rcasons to the free Egyptian translating tradition.

2. Another factor of uncertainty in Egyptian texts which is also met
in the Coptic Nag Hammadi library is the frequency of scribal crrors.
According to Adoll Erman this is the result not only of the carelessness
of the seribes but also of their lack of education. Hermann Junker
suggested that the issue is more complicated. Some “scribal errars” in
“Die Stundenwachen in den Osirismyslerien” are impossible to

understand. For example the change of — with . or &= with __.
especially as thesc signs also are very different in hieratic and demotic.
These "scribal crrors” are sometimes difficult to identily. They may he
an unknown variation of the language which the scribe has used,
sometimes a dialectal variation.2 The same problem is met within the Nag
Hammadi library. It is tempting to consider a peculiar way of writing as a
scribal error so that the text becomes comprehensible. Briefly: The so
called "scribal errors” are a factor of uncertainty in translations of
Egyptian literature into modern languages but they are also a source of
uncertainty in Egyptian literature.

3. Finally the confusion of the numerous Egyptian signs is to be
considered. Parallel texts are written rather differently. A scribe had
consequently several possibilities of expressing what he wanted. Through
the great number of signs and ways of expression the translator was
extremely free in his translation.’

These three factors are certainly contributory causes 10 the free
ILgyptian way of translating which means that the translator [irst of all

L O Leipotdt. 3, und Morene. S. Heilige Schriften.
2 Cf. Junker, H. Die Stundenwachen in den Osirismysterien,
* L Gardiner, A. Egyptian Grammar.
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tricd to understund the content of the text. and then it was possible to
begin with the translation, a translation which had little or nothing to do
with our modern faithful translations word by word.The method implies
of course a great freedom for the translator. but on the other hand there
is a method which means a literal rendering of for example Greek
technical terms (cp. Greek loanwords in for example the Nag Hammadi
texts) and sentence-constructions. The mixing of translation methods
make the Egyptian texts very difficult to understand and translate.! The
ancient Egyptian free way of translating is also found to a considerable
extent in Coptic. The texts in the Nag Hammadi library are sometimes so
difficult to understand and translate that it cannot be explained by the fact
that Coptic is less expressive than Greek or that the translator’s
knowledge of Greek was so bad that he hardly understood the text. The
ancient Egyptian way of translating foreign lexts might be the reasen why
Coptic texts sometimes are incomprehensible. The free Egyptian way of
translating makes it plausible that the Coptic ApocAd is far removed
from the Greek original, both the hymnic sections and the prosaic text.
perhaps so far that it is possible to speak of a new text.

Consequently there are two possibilities of an Egyptian structural
influence on ApocAd, first of all and most likely during the composition
of the Greek ApocAd in Egypt. There is also a possibility that the
structure of the text was changed during the translation or during the
time the text was in use in Egypt. It this is the case it is "only" the
mythology. the important words and the Gnostic outlook on life which
are non-Egyptian. In other respects ApocAd could be an Egyptian text.

The Egyptian background of xwkH €7 oyaae

The importance of the cxpressions 2xwkH ev oyasb and ayw
Nfee »uel exH mMooy in ApocAd has been emphasized again and
again in this thesis. The significance of water generally has also been
stressed. In spite of that it seems necessary to return to this most essential
theme once more.

Bath or purification in water is not an unknown phenomenon in the
ancient Egyptian cult. It had obviously an important function for example
at Phile. In the eastern colonnade of the House of Birth. nearest the
entrance, there is an ornamentation where Thot and Horus are standing
at each side of the king pouring the water of the vessels of libation over

. - . V) . . .
him. From the vessels are signs of ¥, flowing over the king mixed with 1,
heads of Seth. here probably meaning death and corruption.

! The issue is considered by Wilthelm Spiegetberg in "Des Verhaltnis des Griechischen
und Agyplischen texte in den Zweisprachigen Dekreten von Raosene und Kanopus”
Papyrusiostitute. Heidelberg 1922,
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Horus says among other things:

nigi— =y

Words spoken: I purify your ka in this water.
And Thot:

PHf="0m=nqU

I inundate the vessel of libation with the water of the river’s
inundation. 1 purify your ka.!

And Hathor is purified at her arrival to Phile when she came to
Egypt from Bwgm:

208 (13

She purified her limbs at the pure island.

This must have happened before she entered the entrance hall in the
Hathor temple of Phile where she met her father Re and the hymn was
sung:

! Cf. Junker. H. und Winter, E. Bas Geburtshaus des Tempels der Isis in Phili.
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Your face is beautiful

you are pleased in your hean

when you appear in splendour.

Your father Re jubilates at your appearance.
Your brother Shu jubilates before your face.

Thot calls on the sovereign close to her ear.

The great ennead jubilates
when the protecting lotus comes.

The sacred baboons are in your presence
at your majesty’s dance.

Biting the skin
of your ka’s tambourine.
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You great Djeded,
you ba in Bwgm.

The mistress of the sistrum,
the mistress of the necklace.!

The ancient Egyptian bath of punfication exemplified here was
described with the word wb. The word has survived in Coptic:oyon
and means here to be clean. The Greek synonymous is GYLOG. oynus

consequently means priest. Christian or pagan and was wrilten (or@

in ancient Egyptian. In Demotic 2 d

This word is extremely important in ApocAd, where there is an
identity between Seth, gnosis, the name, they who have gnosis and xwxH
et oyaas. the bath which is holy (oyads is Sahidic and Subachmimic
of oyon). This holy bath is the Gnostic baptism. It is remarkable that the
author of ApocAd and of NHC V.2 use the word wfb. to define the bath.
There were alternatives which were suitable and not so saddled as wb.
First of all we have wne(=pEnTLoa) which is a Semitic loanword and
which NHC V.2 alternate with »wkH et oyane where NHC 111.2 has
RATTTLG M.

Instead of pAnTopa and wme the author of ApocAd chose a word
which for all native Egyptians at the time of the origin of the Coptic
ApocAd was associated with the ancient Egyptian cult, still prevalent in
Upper Egypt. The author of our text must have known this but he still
considered that this word with all its meanings and allusions best
corresponded to the act by which a person received gnosis. washed away
the old desire (cf. Hathor who after her bath enters her temple without
desire to meet her father Re) and reached identity with Seth. It becomes
more remarkable if we consider that the community which used ApocAd
as a holy book during the fourth century probahly had good knowledge
of the ancient Egyptian meaning of the word.

With this note about the word wb | want to emphasize the
importance of studying the ancicnt Egyptian mythology and cult if we
want lo understand the carly Coptic Gnostic literature. The ancient
-gyptian background of the early Coptic literature is of considerable
value in understandiny the function and meaning of for example ApocAdl.

Concerning dramatic cult in Egypt generally
Holy scriptures in Egypt were primarily intended for temples and
funeral ceremonies. This is also the case with the Coptic translation of

biblical literature and the Coptic Manichaean Psalm-Book. It is possible
that ApocAd belongs to this tradition where temple and holy scripture are

L €1 Junker, H. Der Auszag der Vathor-Tefnut aus Nubien
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intimately connected with each other. The connection was so close that the
holy scripture was preserved in the temple, close to the place of the cult
and the statue of the god (for example in Edfu and the Isis temple in
Corinth), a tradition which is also found in Christian monasteries where
the libraries (and the armarium) arc near the Church.

Knowledge of how the Egyptian cult was performed is very limited.
There are dramatic texts from different dynasties with a description of
the cult parallelly with the text. In spitc of that it is almost impossible to
imagine how the cult or drama was performed. It is known, however,
that Egyptian dramatic texts had a common structure which will be
exemplified from different dynasties:

Clause 1. Describes what is happening in the scene of the drama.

Clause 2. Explains the inner meaning of the events of the scene.

Then there are one or several speeches which are sung.!

Finally sometimes one or several "stage directions”.

An analysis by K. Sethe of a middie Egyptian dramatic text

In 1928 K. Sethe presented an analysis of the so-called dramatic
Ramesseum-papayrus (RP), a manuscript found west of Thebes 1895-96.
Gardiner dates it 12th or 13th dynasty.2 This text has been chosen here
because of the fact that it is almost certainly a dramatic text. There are
many texts with a dramatic character, but the RP has a clear dramatic
character. It is therefore suitable to use in order to illustrate the structure
of ancient Egyptian dramatic texts.

RP is a drama which was performed at the succession to the throne
of Sesostris I. The old king is dead and the successor fits out his ship. The
text is written with early hieratic signs, almost cursive hieroglyphs.3 The
drama contains 46 separate scenes and each scene has a fixed structure:

. A description of what is happening. This part is often very short.
The description contains an episode, an event which is the cultic action.

2. The event is given an explanation. First a divinity is mentioned
and thereafter comes an act which explains the following.

3. The speech of a god. sometimes several, and each one of them is
followed by number 4.

4, "Stage directions” (two or three).

I. A divine person is mentioned in connection with an act.

I1. An earthly parallel to 1.

fIl. A place. a concluding event and/or persons ontside the drama are
mentioned. The "stage directions” are separated from each other by a

' CI. Leipoldt, ). und Morenz, S. Heilige Schriften.
2 Cf. Sethe, K. Dramatische Texte zu Altaegyplischen Mystericnspielen.

3 Cr. Gardiner. A. The Ramesseom Papyri (especially “Hymns to Sobk)
Miiller, G. Hieratische Paldographie.
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horizontal line. Scene 2 can be taken as an example. It is quite free from
lacunae.

Scene 2 of the dramatic Ramesseum-papyrus:

1 11t
' Pl



1. The scene begins with hpr, happen, become, come into existence
(Coptic wwne). All the scenes in RP begin in this way.The text runs: "It
happened that eight mnss-jars were taken to the front of the ship by the
descendants of the king". This is consequently what happens in this scene.

2. The explaining sentence always begins with pw (demonstrative),
to be translated "that is" or "that means"”. The text runs: "It is Thot, Osiris
on the back of Seth, to raise him" or in a free translation: "It is Toth who
placed Osiris on the back of Seth in order to raise him".

3. The divine speech which always has dd as introduction, i.e. the
Coptic 2w. The text runs: "Thot (to) Seth says: You cannot hold out
under (the one who is) greater than you".

4. After the divine speech follows the "stage directions”. In the first
a divinity is mentioned and here it is Osiris.In the second there is usually
an carthly parallel to the first, but in this scene the text is unfortunately
damaged. What remains is only: "the elders’ payment ...".

3. Then there is another divine speech which is introduced with dd.
The text runs: " Thot (to) Osiris says: His heart shall not (receive) a
libation (there) under”.

4. Finally it follows "stage directions". The first: "Seth". The second
may be: " elder go to libation" but the text is badly damaged here.!

This brief presentation of a scene in RP is sufficient to illustrate the
structure of RP. It is clear that the pattern is the same as was established
from dramatic cults in general in the chapter "About dramatic cull in
Egypt generally”. A text, ca. 1500 years later than RP, might still more
illustrate the structure of ancient Egyptian cultic dramatic texts.

Die Stundenwachen in den Osirismysterien

The text is from the temples in Edfu, Dendera and Philae.2 The
whole text is not available. We have only the sections which were used as
decorations on the temple walls at the place where the vigil over Osiris
was held. It is cvident that this cult has been performed in Egypt before.
during and after the time ApocAd was translated into Coptic because of
the fact that it also was perfermed in Phile. a fact which might have some

I Conceming ctymological facts ¢f.:
Cerny. J. Coptic Etymological Dictionary.
Crum, W.E. A Coptic Dictionary.
Gardiner, A. Egyptian Grammar.

2 Cf. Junker, H. Die Stundenwachen in den Osirismysterien.
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significance for the understanding of ApocAd.The drama is divided in 24
hours. Each hour has a common structure:

1. ‘The hour is described.

2. The divinity is mentioned (i.e. the god who has the duty to watch
over Osiris at this hour).

3. Speech.

4. More speeches.

5. Lamentation.

This structure is accompanied by pictures illustrating what could be

closely connected with the rite:

1. The protecting god.

2. The action of the hour, usually gifts being brought to Osiris.

3. A goddess or Horus.

4. During the day: mourners
At night: libation or incense.

The third hour of the night might serve as an example.

The third hour of the night in "Die Stundenwachen in den
Osirismysterien" (SO):
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1. Each hour is introduced by wn, which express existence. The fext
runs: "The third hour of the night".

Then is the hour, the scene, explained which is introduced by pw,
“that is" as in RP. The text continues: "It is the hour Horus (and) Thot
enter for the temple-purification of Osiris™.

2. The protecting god of the hour is mentioned: "The protecting god
this hour, (who) protects the god (is) Duamutet™.

3. Then follows the speech which as in RP always is introduced by
dd. The text runs: "The third libation is spilled by the priest, saying:".
Thereafter follows a long speech.

Parallels between RP and SO

The structure of ancient Egyptian dramatic cults is clear. The two
texts which are separated by 1500 years have a common structure:

1. In RP there is the introduction of a narrative section which
describes something which has happened, an event which at the same time
is the cultic action of the scene. In SO there is the introduction of a
description of what is happening at this hour. The introduction in both
these texts consequently describes the cultic event in the scene.

2. An explanation of the continuation of the scene follows in RP.
This part is introduced by mentioning a divinity and then the action of
this divinity follows. The text begins with pw. In SO this pw comes a
little earlier, after the hour has been described. After the description the
protecting god who will watch over Osiris at this hour is mentioned.

3. Then the speech follows both in RP and SO and it is introduced by
dd. In SO the speech is often connected with a libation, incense or
ointment.

4. Finally RP gives the "stage directions" where a divine person ind
his action is mentioned, further an earthly parallel to the divine action
and finally a concluding action. In SO there are often moumers coming
forth, sometimes Isis and Nephthys.

There are consequently two Egyptian cultic dramas, scparated in
time and content. In spite of that they have a common structure, i.e. they
are divided into short scenes and each scene has a common structure. It is
obviously that there is a common long-lived structure in ancient Egyptian
cultic dramatic texts. [t is also certain that this structure was used in the
cult before, during and after the coming into being of the Coptic version
of ApocAd. Is there any influence of this structure in ApocAd which
could be the case if the Greck original was written in Egypt? Or is it
possible that ApocAd was translated in a classical Egyptian manner, ie.
very freely, and that the translation was given the structure of ancient
Egyptian dramatic texts? If this is the case ApocAd is mainly an Egyptian
text, and the dramatic structure would also indicate that ApocAd is a
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dramatic cultic text. But such a structure in ApocAd is not final evidence.
There is also a possibility that the translator used a dramatic structure
without any thought of dramatic performance of ApocAd.

"Tote" in ApocAd

In part Il concerning the hymnic section it was shown that the Greek
word TéTe is used in the Nag Hammadi texts to separate different sections
of the texts. F. Wisse has pointed out this function of the word. In
GEgypt for cxample it is obvious that T6Te has this function, i.e. to
separate large prosaic sections of the text. In ApocAd however the
function of the word is another. The fact that the word occurs 20 times in
14 Coptic pages indicates that. Moreover TéTe often occurs at such short
intervals as one or a few sentences. At the same time it retains its function
of separating different sections of the text. After TdTe something quite
new always follows. For example 70:4: "Then (767e) all the people of the
flesh will be left in the waters. Then (TéTe) the god will rest from his
anger”. It is obviously not a question of separating prosaic sections. The
separated sections are simply so short that it cannot be a question of
ordinary prose.

The reason why the peculiar way of using TéTe in ApocAd is
mentioned here is that it might be explained by that the text is not prosaic
but dramatic and cultic. A dramatic Egyptian text demands separations
with short intervals. In any case the use of ToTe in the Nag Hammadi texts
in general and ApocAd especially calls for further attention, but one
cannot ignore the narrative character of the text beside the cultic dramatic
character which [ emphasize. In Egyptian narrative texts there are often
stereotyped repeated verbal constructions in which for example hpr and
wn can be included. An often repeated TéTe is not enough to define the
form of the text. This issue is dependent upon the content of the text. In
the following structural analysis of ApocAd however, it is indicated that
the content of the sentence or sentences which follow the 1 - 3 T6Te after
each speech is a sign of a common structure in the text which reminds of
2 dramatic structure.

The structure of ApocAd

The question is if it is possible to find the typical ancient Egyptian
dramatic structure in ApocAd. An analysis of plausible scenes in ApocAd
might help to answer this question. It is necessary to remember that
ApocAd is a Coptic text. The immense concentration of the content which
is significant in the ancient Egyptian dramatic texts is at least to some
extent caused by the ancient Egyptian language and is not necessary in a
Coptic text. Coptic is a more differentiated language than the ancient
Egyptian language.



The structure which is sought is:

1. Introductory narrative.

2. Explanation to the scene. One or several divinities are mentioned
and an act is performed which explains what tollows in the scene. In
Egyptian texts this part is introduced by pw.

3. Speech. In Egyptian texts introduced by dd (Coptic s®w).

"Stage directions". 1. Mention of gods and their spiritual actions.
I1. An earthly parallel or response to I. IIl. Sometimes a conclusion of the
scene.

3. Further speeches may follow and thereafter "stage directions™.

I. 65:22-67:14

1. "And after that we were in the darkness or our heart. And I slept
in the thought of my heart”.

Commentary: This might be an introduction to a scene.

2. "For I saw three men before my face whose likeness 1 could not
know, since they were not from the powers of the god who had created
us. They passed through | I

Commentary: Three men are mentioned. A possible parallel is the
divine revelation to Abraham in Mamre. It is plausible that the ancient
Egyptian dramatic components are present here: The divine persons are
mentioned and their action explains what follows in the scene, i.e. they
pass down to Adam and Eve in order to give them the revelation.

3. "And | | men | } they said to me: Arise, Adam
trom the sleep of death and hear about the aeon and the seed of that man
to whom the life has come. who came from you and Eve your wife".

Commentary: The speech of the divine persons is introduced by aw
Huoc, i.e. the Egyptian dd, which also introduces the speeches in the
Egyptian dramatic texts.

4. 1. "When (167€) I had heard these words {rom the great men who
were standing before me, 1. then (T6Te) we sighed, I together with Eve,
in our heart."

Commentary. This might be two "stage directions” separated by the
Greek T4Te. In the first the divine men are mentioned and their action. In
the second Adam and Eve sighed in their heart, i.e. an earthly response to
the first "spiritual experience".

3. "And the lord, the god who had created us, stood before our
faces. He said to us: Adam, why were you sighing in your heart? Do you
not know that | am the god who created you. And | breathed into you a
spirit of lifc in a living soul".

Commentary: The second speech is also introduced by xw.

4. L"Then (16Te) darkness came upon our eyes. 1. Then (167¢) the
god who had created us created a son from himself together with Ewe
your mother | | in the | | the thought | | my [ | 1
knew a swecet desire for your mother. fIl. Then (Tée) the vigour of our
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eternal knowledge was destroyed in us and weakness pursued us.
Therefore the days of our life were made few. For 1 understood that 1
had come under the power of death”.

Commentary: Here follows three "stage directions" separated by the
Greek T6Te. I. Darkness came upon the eyes of Adam and Eve, i.e. the
spiritual event. I1. God created a son and Adam knew a sweet desire for
Eve, i.e. the earthly response/parallel. [Il. Adam came under the power
of death, which is the conclusion of the whole scene.

[s this an ancient Egyptian dramatic structure?

[I. 76:8-77:26

1. "Once again, for the third time, the illuminator of knowledge will
pass in great glory, to give to the seed of Noah and the sons of Ham and
Japheth, to give it fruitbearing trees. And he will redeem their souls from
the day of death".

2. "For all that which is moulded which has come from the dead
earth. will be under the power of death. But those who think of the
knowledge of the eternal god in their heart will not perish. For they have
not reccived spirit from this kingdom only but they have received from
an | | etemal angels | ] illuminator | | come upon

[ ] dead | ] of Seth. And he will do signs and wonders to
dishonour the powers of their sovereigns”.

Commentary: After the introductory events where the illuminator
gives fruitbearing trees to the seed of Noah and to the sons of Ham and
Japheth the divine persons are mentioned: the angels, the illuminator and
Seth. The action in the scenc, i.e. Seth dishonours the powers, explains
what follows: the god of the powers punishes the illuminator, the flesh of
the heavenly Seth. Consequently the ancient Egyptian dramatic
components are present. There is an introductory narrative. The divine
persons are mentioned and their actions explain what follows in the scene.
Then follows the speech.

3. Then (T6Te) he will be worried, the god of the powers, saying:
What is the power of the man who is higher than ours".

Commentary: The specch of the god is introduced by xw.

4. 1. Then (TdTe) he will arouse a great wrath against that iman. And
the glory will leave, it will dwell in holy houses, those which it has
chosen. And the powers will not see it with their eyes, nor will they see
the other illuminator”. 1. "Then (TdTe) they will punish the flesh of the
man, he who the holy spirit has come upon”. Ilf. "l'hen (T6Te€) the angels
and all the generations of the powers will consult the name in error
saying: From where has it become, or where did the words of falsity
come from which all the powers have failed to find".

Commentary: The first TdT1e is followed by a spiritual event, i.e. the
glory will leave. The second is followed by an earthly parallel. i.e. the
flesh of the man will be punished. The third and last TéTe is followed by
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the conclusion of the section/scene, i.e. the powers ask where the
itluminator came from and then follows the large hymnic section with rhe
answers of the kingdoms. After the hymnic section there are no other
sections with this pattern, instead there are two concluding monologues
which are followed by the conclusion of the whole apocalypse.

If the story of the flood has the same structure as these both
examples is more uncertain because of the lacunae. In spite of that it is
necessary to analyse the structure of this part of the text to see if it is
possible to find signs of the ancient Egyptian dramatic structure. Because
of the blank page 68 the beginning of this part of the text is uncertain. It
is plausible that a new scene begins with 69:2.

HI. 69:2-70:6 (71:26)

1. "For the rainwater of the god the almighty will be spilled to
destroy all flesh from the earth through this which it seeks after, with
those from the seed of the men to whom life of the knowledge were
given. This which came from me and Eve your mother".

Commentary: This might be the introduction or a part of the
introduction to the scene where it is described what is happening in the
scene.

2. "For they were strangers (o him. After this great angels will come
on high clouds. They will take those men to the place where the spirit of
life dwells | 1"

Commentary: Here divine persons are mentioned, i.e. the angels and
the spirit of life. and their action is the cause of what follows.

3. The speech might be in the lacuna.

4. Tt is uncertain but possible that 70:3 begins with T6Te and that the
lacuna in line 4 also contains the word TéTe. If' this is the case the scene
continues: [. "Then (T67€) | | come from heaven to earth”. I1."Then
(TdTe) all the people of flesh will be left in the waters”. III. "Then
(téTe) the god will rest from his anger and he will throw his power upon
the waters. And he will give the powers to his sons together with their
woman through the box, together with the cattle which he liked, together
with the birds of heaven which he called. He released them upon the
carth”.

Commentary: The first "stage direction” describes a spiritual event,
something comes from heaven to earth. The second an earthly
response/parallel, i.e. all the people will be left in the waters. And the
third is a conclusion of this part of the scene, the god will rest from his
anger etc..

3. "And the god will say to Noah, whom the generations will call
Deucalion: Behold. I have protected (you) in the box together with your
woman, your sons. their women, their catile and the birds of heaven
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which you called and released upon the earth. Therefore 1 will give the
carth to you and your sons. You will reign over it as kings, you and your
sons. And no seed of the men who will not step into the presence of my
face in another glory will come from you”.

Commentary: A second speech in this section is followed by one
“stage direction" and a dialogue between god the creator and Noah.

4. "Then (T6Te) they will become as the cloud of the great light.
Those men will come who have been thrown away from the knowledge of
the great aeons and the angels. They will step into the presence of Noah
and the aeons".

3. "And the god will say to Noah: Why have you tumed away from
what 1 told you? You have created another generation so that you can
bring disgrace on my power".

3. "Then (T6Te) Noah will say: T will testify in the presence of your
wing that the generation of these men did not come into existence through
me. nor through my sons | 1"

V. 72:1-74:2

The scene begins in a lacuna.

1. " | knowledge | | those men to bring them into their
land which is worthy and build them their holy dwelling place. And they
will be called by the name which is there and they will be there six
hundred years in a knowledge of incorruption”.

Commentary: This might be the introduction to this scene, i.e. those
men are brought to a holy place and receive the name.

2. "And angels of the great light will be there. No disgusting deeds
will be in their heart, only the knowledge of the god. Then Noah will
divide the whole earth among his sons Ham, Japheth and Shem”.

Commentary: This might be the explanatory part of the scene.
Divinities are mentioned. i.e. the angels of the great light. The division of
the carth explains the rest of the scene.

3. "He will say to them: My sons, hear my words. Behold. I have
divided the earth among you, but serve him in fear and slavery all the
days ol your life. Do not let your seed tum away from the tace ol the god
the almighty | | T and( | your | | son of Nouh: | ]
sced will please in your presence and in the presence of your power. Seal
it with your hand which is strong in fear and commandment, so that all
the seed which came from me may not tum away from you and the god
the almighty but serve in humility and fear of their knowledge™.

Commentary: There are some lacunae in the speech and it is
therefore uncertain if it is an entirety.

4. 1. Then (TdTe) others from the seed ol Hain and Japheth will go,
namely four hundred men. They will enter into another country, they
wil] settle down with those men who have come trom the great eternal
knowledge. 50 that the shadow of their power will protect those who have
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settled down with them from every bad thing and every desire which is
unclean". II. Then (167¢) the seed of Ham an Japheth will establish twelve
kingdoms. And their other seed will enter into the kingdom of another
people". IIl. Then (T6T€) | | will consider| | aeons to
| | who are dead of the great aeons of incorruption.

V. 74:3-76:7

1. "And they will go to Sakla their god".

2. "They will enter the powers, accusing the great men. those who
are in their glory".

3, "They will say to Sakla: What is the power of these men who
stood in your presence, those who were taken from the seed of Ham and
Japheth, who will be four hundred men? They have been received in
another aeon from which they became. And they have converted all the
glory of your power and the kingdoms of your hand. For the seed of
Noah has done all your will through his son together with all the powers
in the aeons which your power reigns over. Those men and those who
have settled down in their glory have not done as you wanted. But they
have gone away from all your people".

4. 1. Then (T67€) the god of the aeons will give them those who
serve him | ]. They will come upon that land in which the great
men will be, those who have not been defiled, nor will be defiled by any
desire. For the soul has not become from a defiled hand, but it became
from a great commandment of an eternal angel”. Ii. Then (TéTé€) fire,
sulphur and asphalt will be cast upon these men. And fire together with
mist will come over those aeons. The eyes of the powers of the
illuminators will be darkened. the aeons will not see with them in those
days".

Commentary: The last "stage direction” continues with a long
conclusion of the whole story of the flood.

ApocAd has a quite different structure from this Egyptian dramatic
perspective than it has if it is considered as a prosaic text.

The introduction 64:1-65:21

The introduction has almost the same structure as the other sections
of the apocalypse:

1. "The Apocalypse of Adam. The revelation which Adam taught his
son Seth in the seven hundredth year".

3. "Saying: l.isten to my words my son Seth. When the god had
created me of the earth with Eve your mother, I lived with her in a glory
that she had scen in the aeon from which we had become. She taught me a
word of knowledge of the eternal god. And we resembled the great
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eternal angels for we were higher than the god who had created us and
the powers who were with him, whom we did not know".

4. I. Then (T67€) the god, the sovereign of the aeons together with
the powers, decided us in wrath. 1. Then (ToT€) we became two aeons,
and the glory in our heart left us. me and your mother Eve along with the
first knowledge that breathed in us. And it fled from us. it entered into
great | ] the great generation | { which had not become from
this aeon from which we became, | with Eve your mother. But it entered
into the seed of great acons. Because of this, I myself have called you by
the name of that man who is the sced of the great gencration or rather is
from him. After those days the eternal knowledge of the god of truth
withdrew from me and your mother Eve. Since that time we received
wisdom about dead things like men. IIl. Then (T97€) we recognized the
god who had created us. For we were not strangers to his powers. And
we served him in fear and slavery".

Commentary: The structure is almost the same as can be find in the
other "scenes". First there is an introduction and a spcech. Finally three
T6T€ which we here call "stage directions": In the first is a god and his
spiritual act mentioned. In the second is an earthly parallel or
consequence mentioned and the third is a conclusion of the scene, the
consequence of what happened in the scene.

The dramatic structure of ApocAd:

64:1-65:21 Introduction to the apocalypse.
65:22-67:14 The first dramatic scene.
67:14-7 Introduction to the second dramatic scene. Page 68 is

however blank.
The story of the flood 69:1-76:7
69:1-70:6 (71:26) The third dramatic scene with the dialogue between the
" god the creator and Noah.

72:1-74:2 The tourth dramatic scene.

74:3-76:7 The fifth dramatic scene with the conclusion of the
story of the {lood.

76:8-77:26 The sixth dramatic scenc.

77:27-83:4 The hymnic section.

83:4-84:3 The lamentation of the peoplc. (According to ancient

Egyptian tradition lamentations in the cultic dramas
were sung by a choir.)

84:4-85:18 The Voice speaks to the people.

85:19-32 Hymnic conclusion of the whole apocalypse.



Conclusion of Part IV

The possibility that ApocAd (the text, poetry and structure) is a
genuine Egyptian text has been considered in this concluding part of the
thesis, It is most likely that the text received its Egyptian characier during
the composition of the Greek original in Egypt but the possibility that
ApocAd is a part of the classical Egyptian translation tradition has also
heen considered. The text, poetry and structure are according to this
hypothesis genuine Egyptian. The mythology, the important words and
the Gnostic content are however non-Egyptian.

The structure of ancient Egyptian dramatic texts has also been
considered and the fact that this structure was used in the cult in Egyptian
temples when ApocAd was translated into Coptic has been emphasized.
This ancient Egyptian dramatic structure might be applicable to ApocAd.
The function of the Greek word TéT¢ indicates a division of the text
which coincides with the structure of ancient Egyptian dramatic texts.
The question is consequently if ApocAd is a Gnostic Coptic baptismal
cult-drama.

When the Nag Hammadi texts were found many scholars hoped to
gain insight into the Egyptian Gnostic cult. The way of analysing the text
which is indicated in part IV makes it possible to form an idea of the cult
which might be behind the text. From the Egyptian background it is
known which section of the dramatic text which contains the rite, i.e
which text is recited when the ritual is performed.
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SUMMARY

The purpose of this analysis of ApocAd was mentioned in the
introduction: to consider the function of ApocAd in Egypt because it is
only in Egypt that the text has been used with certainty. Everything else is
speculation, and it is from the function of the text it might become
comprchensible. In order to throw light on the text the MS, the Coptic
language, the content and the Egyptian background is considered. The
starting points have been limited to these certain facts in order to
concentrate the discussion on the conclusion.

The translation and the important words show with certainty that
ApocAd is a Gnostic text. They who have gnosis are the sced of Seth.
There is certainly identity between the seed - the generation - the name
and Seth.! Gnosis and the name are received through the bath which is
holy which is ApocAd according to the conclusion ol the apocalypse.
These certain conclusions place the text in a kind of baptismal context. So
far we cannot say if this context is cultic or not but the content of the text
poses this question. Neither the peculiar relation of ApocAd to Genesis,
nor the allusions to the New Testament, throw any light on this issue.

ApocAd was translated from Greek into Coptic ca. 300 A.D..
Consequently the text in the MS from ca. 375 A.D. had not been
transmitted in its Coptic version for long, The hymnic section is certainly
in metrical form. Consequently it was sung. This poetry might be the
oldest Coptic poetry we know, the utmost link between Coptic and ancient
LEgyptian poetry. Because ol the metrical torm ol the hymn it is certain
that the hymn had a cultic function in its Coptic version. The Gnostic
ApocAd has consequently quite certainly been used in a baptismal cult in
Egypt in the fourth century A.D.. The punctuation and the sign 7 also
indicate a metrical form of the hymn and that it was sung. The hymn and
the conclusion are consequently the most important parts of the text

According to Adolf Ennan prosaic texts with sections of poetry are
probable dramatic texts. This has been questioned, but the mixing of
prose and poetry confirm the conclusion that ApocAd has had a cultic
function in Egypt. It might also be said that the work by Erman at the
turn of the century. conceming Coptic poetry and prose, makes the
question as to whether ApocAd is a dramatic baptismal cultic text. to one
of the most important issues in the study of the Nag IHammadi texts. The
use of nomina sacra lines is also a fact which indicates that the text had a
cultic function.

The briel comparison between ApocAd and GEgypt shows that
ApocAd is an early text in the Nag Hammadi chronology. Probably so
early that it coexisted with the christianizing of Upper Egypt and with the
last phase of the ancient Egyptian religion. All this is perhaps a weak
indication that ApocAd is an Egyptian baptismal dramatic and cultic text.

} Cf. Schenke, H.-M. Das Sethiamische System nuch Nag Hammadi Handschntien.
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but it makes it necessary to consider the Egyptian background and to look
for Egyptian dramatic signs in the text.

The relationship between myth and rite in Egypt was no obstacle
concerning possible Gnostic attempts to connect ApocAd to ancient
Egyptian rites or structures of dramatic texts. The weak connection
between myth and rite and between mythological picture and a particular
god is in itself no reason to presume that ApocAd has been connected to
ancient Egyptian rites but it indicates that nothing concerning the
relationship between myth and rite has hindered such close connection.
The opportunities for a positive reception of the message in ApocAd
cannot have been better than in Egypt. The Gnostic adaptability fits very
well in the Egyptian relationship between myth and rite. There were no
obstacles to a connection between ApocAd and ancient Egyptian dramatic
structures.

The free Egyptian tradition of translations, first of all concerning
poetry but also prosaic texts, makes it very plausible that the translation
of ApocAd from Greek into Coptic was very free. It is possible that
ApocAd received its Egyptian character from this translation or during
the time it was used, but it is more likely that the text had this Egyptian
character at the time of the composition of the Greek original in Egypt.
The Coptic ApocAd, as well as Coptic poetry, might be a genuine
Egyptian text even if it has a Greek original.

In the concluding part of the thesis it has been shown that the
Egyptian adaption of ApocAd also might have been structural. ApocAd
seems to have an ancient Egyptian dramatic structure which Egyptian
dramas had at the time for the translation of the text.! The analysis of the
details of the structure makes it unlikely that the text is prosaic. The
structure is very similar to the structure of ancient Egyptian dramatic
texts. The text contains a long lamentation which also fits very well in a
cultic dramatic pattern.

Briefly: ApocAd is a genuine Coptic Gnostic text from ca. 300 A.D.
intended for a cultic function, a baptismal cultic function. Structurally the
text is very similar to ancient Egyptian dramatic texts. It is consequently
possible that ApocAd is a Coptic Gnostic baptismal cultic drama whose
purpose was to receive the divine gnosis (for the individual who received
the name through the bath), or to give it to somebody (which was the task
of the community, i.e. the bearer of gnosis, Seth).2

I have tried to show that it is unlikely that the purpose of ApocAd
was only to illuminate the reader by reading the text. The detailed study
of some parts of the text indicates that the way of illuminating was
Egyptian, i.e. ritual. This is confirtned by signs of an ancient LEgyptian
structure of the text. The ancient Egyptian tradition was ritual and it is

! Cf. Bergman. J. Ich bin Isis as an example of free adapution of ancient Egyptian
religious elements to a foreign cuiture/religion.

2 Cf. The yuotation of Thomas in the introduction.
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probable that the "Sitz im Leben” of ApocAd is to be understood in this
context. !

I Cf. Podemann Sarensen. J. Ancient Epyptian Thought and the XVIth Hermetic
Tractate. Especially the conclusion of the article pp. 55-56.
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CONCLUSION

After the summary it is high time to return to the starting point of
this thesis. It was said in the introduction of the "Presentation of the text"
that "we cannot say how or by whom the texts have been uscd" and
further: "the purpose of this thesis is to study ApocAd only in view of
these two facts (the MS and the place of discovery) and to suggest some
conclusions from them to improve the understanding of the function, the
Sitz im Leben of ApocAd in Upper Egypt". In what way can the
conclusions in the thesis help us to answer these guestions? In what way
can the conclusion that the text belongs to a cultic context with a
significant Egyptian character help us to understand the content of the
text?

That the text had an illuminating function for the reader only
through the reading of the text; that it was the text and only the text
which supplied the reader with gnosis through some sort of mysterious
illumination of the inner life when the text was read, is a very unegyptian
way of transmitting knowledge, insight. life, power or whatever. The
Egyptian way of transmitting is concrete and ritual. The cult
demonstrates this and is that which is transmitted. But at the same time as
the Egyptian way of transmitting is ritual, Egyptian rites also include
mythological prototypes and these prototypes are present in the ritual,
cultic, dramatic texts.

Realism is significant for Egyptian culture and this realism is also
manifested in such an abstract matter as knowledge, even knowledge is an
object. Egyptian knowledge is ritual knowledge. The mythology in the
text leads to the essential cultic act which is the knowledge.

This fundamental Egyptian way of transmitting essential vital gifts
helps us to understand ApocAd and how it was used, not in every detail,
but in broad outline. And this understanding and insight is possibie
because it has been shown that ApocAd belongs to an Eyyptian cultic
dramatic baptismal context. The mythology of part A and B in ApocAd,
i.e. the Adam and Noah mythology, has probably an Egyptian dramatic
structure. [t is this mythology which leads towards the essential cultic
action which is an incarnation of the present inythology. The dramatic
mythology leads to the hymn, the Adam and Nosh mythology is a
prototype of the ritual which must have taken place when the hymn with
its repeated refrain which is a baptismal expression was sung.
Consequently dramatic scenes do not occur after the hymnic section
because their function in Egyptian cult is to lead towards the purpose of
the cult, in this text i.e. the holy bath or baths. After the hymn follows a
lamentation and the explanatory voice before the conclusion.

There is no sense in a dctailed speculation about what was going on
parallelly with the text. We have no rcason to believe that a particular
performance was prescribed. It could have been the text and not the rites
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which gave the cult an established form. The illustration of the Adam and
Noah mythology might have been very tree. Perhaps it was not always
necessary to illustrate the mythology in spite of the dramatic structure of
the text. Much in the cult might have varied from time to time dependent
upon those taking part and the place of the cult, but essential sections have
probably been performed with great carefulness. First of all the holy bath
during the hymnic section. During the hymn the candidate was moved
closer and closer towards the light and finally he became one of the
elected. completely free from desire.

It is out of the scope of this thesis to look for more specific Egyptian
parallels, for example that the hymn in ApocAd is a parallel to the twelve
hours of the night. It is possible to begin to see dawn already at the tenth
hour, but the clear light of the sun is seen at the first hour of the day, the
thirteenth kingdom in the hymn when the word is born. The diverging
strophe 14 must in this pattern be a Gnostic extravagance. The gradually
incrcasing knowledge in the strophes of the hymn might have the nightly
journey of the sun in the Egyptian mythology as prototype. The content
of the hymn is certainly not without Egyptian allusions, for example the
father who desired his own daughter in strophe eleven. Ala s bediv =y Eve

Such speculations are not necessary here. It is enough to keep to the
conclusion that the text has a cultic function and an Egyptian dramatic
structure. The scenic sections in the Adam and Noah mythology leads
towards the hymn and the holy bath in which man is purged from all dark
desire and remembers his true origin, receives the name and becomes one
of the elected. Out of this concrete Egyptian cultic perspective it is
possible to reach a more complete understanding of ApocAd.

Let us finally rctum to the scenic sections which according to the
Egyptian dramatic pattern lead the participants and the listeners towards
the essential rite:

. 64:1 - 65:21. An introduction which describes the true origin of
man and how the knowledge concerning that origin was lost. How man
came under the power of death.

2. 65:22 - 67:14. The revelation of three men. They reveal the true
origin of man, but god the creator keeps man under his power.

3. 67:14 - . Adam gives the revelation of the three men to his son
Seth.

4.69:1 - 71:26. The rainwater is spilled to drown all flesh on earth
together with everybody with gnosis. Noah and his sons receive the earth
from god the creator.

5. 72:1 - 74:2. A generation builds a holy dwelling place in their
country and Noah divides the whole earth among his sons. Some of the
sons of Ham and Japheth move to the other country and settle down
together with the great generation.

6. 74:3 - 76:7. The generation under the power of death complains
to Sakla that some of the sons of Ilam and Jupheth have been received into
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another generation. Sakla tries to kill this generation with tire. asphalt
and sulphur but Abrasax, Sablo and Gamaliel save them.

7. 76:8 - 77:26. The illuminator arrives to save man and the powers
ask where the word came from.

When the participants have been led to this essential question the
illumination through the strophes of the hymn and the holy bath
begins.This is ApocAd together with the following lamentation and the
explanatory voice according to ApocAd 85:19 etc..!

P Cf. Assiman, J. Liturgische Lieder an den Sonmengott. The way in which the hymao in
ApocAd illuminates the participants, the listeners, in which it reveuls the secret
knowledge, reminds of how the ancient Egyptian hvinns of the sun revealed the secrer
knowledge of the sun in the underworld.
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ABBREVIATIONS
A Achmimic
A2 Subachmimic
ApocAd  Apocalypse of Adam
B Bohairic
F Fayumic
Ge Genesis

GEgypt Gospel of the Egyptians
J Yahvist tradition

MS Manuscript

NHC Nag Hammadi Codex

NHS Nag Hammadi Studies

p Priestly tradition

RP The dramatic Ramesseum-papyrus
S Sahidic

SO Die Stundenwachen in den Osirismysterien
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APPENDIX

An example of ancient Egyptian metres is a hymn to Re from the
end of Dyn. XVIII. (From the door-jamb of the tomb of king Haremhab,
now dn British Museum.)
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Translation:

Recitation of the words by prince Haremhab, justified.

He adores Re at his rising,

saying:

Praise to you who come into existence every day

who gives birth to yourself every morning

who comes from the womb of your mother without cessation
the two halves come to you in bowing

they give praise to you at your rising

you have made the land dazzling through the splendour of your
body

you are divine as Sakhme which is in heaven

beneficent god

king of eternity

lord of light

sovereign of brightness

15 who is on his seat in the bark of dusk

OO NON N —
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16  great appearance in the bark of dawn
17 divine stripling
18  heir of etemity
19  who begot himself
20  who gives birth to himself
2]  the great ennead adores you
22 the little ennead celebrates you
23 they adore you in your beautiful forms.
A metrical analysis of the hymn to Re:
1. dd--mdw--in.ljr-m-hb m{-hrw
2. dwsf--R° m--wbn-f
3. ddf
4. iw--n-k hpr.r--nb
S  mss--sw inw.dw3yt
6. pr.m--ht--mwt-f nn--sbw
7. iw--nk.itrty m--Ksw
8. di'sn--n'k--iw n--wbn'k
9. sthn'n*k.m--ismw--hw-k
10. ntry‘ti.m--Shm imy--pt
1l. ntr mnh
12, nsw hh
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13. nb Ssp

4. hks$ hddwt

1S, hry--nst-f m--msktt
16. 3--h°w m--mfjndt
7. bhwn ntry

18. iww hh

19, wtit sw

20. ms--sw dsf

21. dws--tw psdi--“§
22. hnw--n'k psdt.ndst
23, dwisn--tw m--irw-k.nfr

The metrical structure of this hymn to the sun is quite certain. After
the introduction there are twenty verses with two or three beats. This part
of the hymn is an example of the ancient Egyptian metre which we also
find in the hymnic section of ApocAd. Consequently it is possible that the
hymnic section of ApocAd has got its metre from ancient Egyptian hymns
and not from the Greek original.

This hymn to the sun is also an example of the performative function
of the ancient Egyptian hymns.! The hymnic section of ApocAd is to be
understood in this ancient Egyptian performative tradition. The
mythology in ApocAd and the hymn together with the cultic action give
the listener communion with the community of Seth, of the name, with
Seth himself and the participant in the dramatic event receives the life-
giving gnosis.

I Cf Assman, I Liturgische Lieder an den Sonnengott. Untersuchungen zur
altigyptischen Hymmnik [.
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